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PREFACE 


This Tolume forma part of a seriea of Guide¬ 
books to the Indian Miiaemn, ^chnological 
Section, which has been planned cliiefly with a 
view to meet the requirements of the visltora 
It deals with the Manxya and Sunga scuiptuieB 
exhibitcid in the Entrance Hall, the Bharhiit 
Hoorn, the Western Corridor of the Ground 
Floor and in a show-case of the Long Gallery 
of the Museum. For obvious reasons only 
essential and general information concerning 
the exhibits has been incorporated in this 
Guide, and an attempt has been made to 
render it as much free from technicalities os 
possible. Those who w'ould like to pursue the 
subject in greater detail should refer to the 
literature uientinned under * Short Bibliography/ 
which has been freely utih^ed in this compilation. 

The Bharhut reliefs have been numbered 
serially these fresh numbers adopted 

in the' t^t instead of those given by Anderson 
in his Catalogue and Hafidbook, Part 1, pub- 
li^cd in 1883. The numbers of the objects 
treated in the Guide are specified against each 
item and a Numerical Index together with 
page references is provided at the end for the 
^iUty of the visitors. 

K. G. Maj^tmoab 

IsDLLN Museum, Calcutta 

May 1936 
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A GUIDE TO THE SCULPTURES 
IN THE INDIAN MUSEUM 

I, SCULFTITRES IN ENTRANCE HALL 

Afl the vUitor entera the Indian Miisetun by ita dr 

Main Gate he (indfl himwlf in a hail Frpnti^pi&i^) riiuja 

containiiig some df the bajit known exfiinplea of a 
School of aciUptore that developed under the pattoDagss 
of the groat Boddhiat Emperor ASoka 273-^232 

B.COt the Maurya d}Tiaflty- These are the Ram- 
purwa Lion and BuU capitals and a east of the Bamath 
Lion capitaL 

The striking featnrea of Asokan scnlpture. as illns- Asoka^ abt 
trated by the Museum specimens, are its strength 
and mosaivene^s, characteristics which it shares with 
the contemporaiTj or slightly earlier^ iMSulptnre of Persia 
and Assyria, Indian art of the third century B.C,^aa 
seen tn Aioka*a pillars^ ia well doveloped and mature^ 
while that of the following century, represented by the 
monumente Bharhiit and Saachip is y%t in a riidi- 
roentary stage. This dispartty has led Sir John 
Momhall to conclude that the authors of the pilUra 
were not Indian. Ho is of opinion that a strong Persian 
infiueucc can be detected in the bell-shaped capitals,^ 
in the crowning animal figures set back to back and 
also in the lustroua polish with which the shafts and 


s Th* bdl detimted with pH*k w paad&nt IwvTua pMA ftt Hkj 
liMn of tb* Pe™r[Kjllt*n colimkii* AUfi thay mtt dtm aannonnled 
by jiddDreett Rgnm of hulla. 
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CApitalfl aie coveted + Again, the preambles of the 
Edicte cngruved on the Asqkan shafts bear a eloae 
parallel to thoBe of the Persiaii Eiinperora Darius and 
Xerxea (6th-5th centuries B.C*), Tn the highly rna]- 
ifltic modelling and Anatomical treatment nf the nni- 
malft, one deterita, how'evtJTj a Greek rather than a Persian 
tendency, and the arthitB mapoiisible for the Asokan 
cdlnmns appear to ha%"e been trained in the nelicniatm 
School. The art a^hitih the Hcnlpturcs represent haa 
thuH to be regarded as Perso-Hellenic in origin \ and 
acoordiag to Maiahall, the eottunns were the handiwork 
of Baetrinn aiturte.^ During the nest centurv the 
name Baetrian School was mspanrible for the realbrtic 
portraitH and figurca of kings and divinities on the 
Indo^reek coinB^ although the style woa not adopts 
by the €^ontclBpoTa^y Indian Schools. This style, 
therefore, seemB to have begun and ended with vV£oIca. 
Just oa Darius had emplay>ed craftemen of manv nAtiona 
for the building and decoration of his Palace at 
Susat so ako might Asoka have imported Hellenistic 
craftsmen from Bactria for hia own monnmente. The 
friendly relutiooH which the ALmryaa hod with 
the ruling houses of \Veateni Asia might have 
provided the neceasaiy opportunity for the importation 
of foreign artfrana into India. It ia, of course, 
e<]^ually possible that Aaokan sculpture was the 
work of Indian artists under Pciao-Hdlenic Lndueuce* 
There are certaiu features in the Asokan columns that 
must undeniably be described oa of iiuiigenous origin^ 
Unlike the pUlaFS at Persepolis, those erected by Asoka 
were never intended to support any supciHtructuro 

^ ik€ bekw p. 10 uid a- L 
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m buibling^ belong to tlie same class as the fxee- 
alAfidiDg animnl-stjimlimlsi of the Bnibmftiiical gods 
Vishi^g, &v» uml Randarpa, known reapcctively as 
Gutu^-dhvaja (the cgltiniu cmwnfMl hy tike mjrthkal 
bird Ganida]. Tfish^-d^taju (the colittnn with the htdl 
of Siva) Mtiil Blahim-dhanja (the colmiiti snnootiiated 
bj a figure of fiidixiro; or crocodile). This pccnliar 
conception of the Asokan pilkrs? aa well as such decora¬ 
tions as the cable moulding, has been rightly looked 
upon as Indian. Also in regard to the iudiTidnal 
motifi* we alioukl note that Bueh Indian subjects as the 
elephant, humped bull, and geese ocemt side by ride 
with the hoaev-sucklc, palmetto, and * bead and reel * 
Indodlteek and Sekudd coinsjt which are to be 
regardfd as perfectly foreign^ According to R. Chanda, 
the Imperial art of Asoka is a syntheaiii of three con¬ 
temporary artSj i'lr.j ladiun, Perrian and Helletiifltiffi 
Asokan art^ therefore, seems to have been as receptive 
and cathobc in its oiitkiok as Asokan religion« The 
principal material used by the sculptors was a kind of 
speckled aandstone frotn Chnnar, a place within easy 
reach of Pat-aliputnit the capital (roughly cortespoml- 
ing to Patna City). Thus during this period sculpture 
had its chief centre Ln North-EaBtoni India. The 
polish peculiar to the uionumenta seems to have re- 
mained in vogue for some time, but probably did not last 
long after the 2nd c.pnttiry B*C. The tjualities of the 
Imperial art of A^oka did not survive in the Indigenoixs 
art of Bbarhut and Safichi; the latter appears to have 
developed quite independently of the former. But 
there are certain motifet for instance the piMar 
anrmountpd by three add-orsed bniiB and ofleti by other 
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f!!]ipitald Bie coveted ^ Agmu. the prsAttiblen of the 
Edicts engraved on the Asokun ^hafita bear a clow 
parallel to thow of the Perskn Emperors Darins and 
Xerxes cantories B.C.). In th« highly reid- 

istje modeUing and anatomical treatinent of the ani¬ 
mals. one detects, howcver^ a Greek rather tliaju a Persian 
tendency^ and the artists tespqT4^jble for the Asokan 
coluiimH appear to have been trained in the Uellcniatio 
SchixiL The art which the sc-idptures represent haa 
thus to be regarded as Perso-HeUenic in origin; and 
according to Marshall, the cotninna were the haadiwork 
of Boctrian artiste.^ During the ncit csentur}* the 
same Enctrian Bchool was rcBpooMblc for the realistic 
portraits and figurea of kings and divinities on the 
Indo-Greok coina^ although the style wag not adopted 
by the contempomry Indian Schools. This atylc^ 
theTFforc, seema to have begun and ended with ^Vioka* 
Juijt oa Darina had employed oraftameu of many nations 
for the building and decoration of bis Pabco at 
Sosa, so also might Afioka have imported Hclleniatib 
craftsmen ftom Boctria for hi& own monumentfi^ The 
friendly relations which the >laiir)'aa had with 
the ruling housea of Western Asia might have 
provided the necessary opportunity for the importation 
erf foreign ortieana into India. It isp of eouTBe^ 
equally possible that x^gokan JKiiipttire woa the 
work of Indian artists under Perso-BeUenic influence. 
There are certain features in the Asokan columns that 
must undeniably be described os of indigeiioufi nr igin ^ 
Unlike the piUarB at Perscpolia* those erected by AAoka 
were never intended to support any stiperstmcttire 

^ -Sfi bdo« p. m Add n-> I* 
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<tr bxiHding^ und belong to the same class as tlie free- 
standing animal-standanls of the BraUiiiankal gods 
V iahn n^ fiiv^a ami Kaudaipa, knoT^Ti respectiveIj as 
G<irti^-dhvajti (the eultmiu crowned by the mythical 
bird Oarnda), Vfish^^htuja (the column with the bull 
of Siva) and Miikara-cthvajii (the column suirnounted 
by a figure of iiioj^aru or cjneodile). Thin peculiar 
conception of the Asofcon pULirs, well as such decora¬ 
tions as the t'shle nianldmg, has been rightly looked 
upon m Indian^ Also in regard to the individiial 
motifs wf: ebonld note that aiich Indian subjects as the 
elephantp humped bullp and gee^e occur side by side 
with the honcy-sucklci palnietter and ^ bead and reel ^ 
Indu-Orcek and Seloiwid coms)i which are to bo 
Tegarded as perfectly focei^. jWcnnling to R* Chanda^ 
the Imperial art of A^ka is a eynthesis of three con- 
temporaiy arts, m., Indiany Persian and Helleniirtie^ 
Asokan art, therefore^ seems to have been as receptive 
and cathoUc in its outlook ns Asokan rpligiou. The 
principal material used bv the sculptoTS was a bind of 
speckled sandstone from Chunatt a place within eaa^' 
reach nf Pataiiputm, the capital {roughly correspond¬ 
ing to Patna City), Thus during this period scidptiirc 
had its chief centre in Korth-Eastem India, The 
polish peculiar to the monumeiits seems to have rfl* 
mained in vogue for some time, but probably did not last 
long after the ^od century B,C. The qualities of the 
Imperial art of Aioka did not survive in the mdigenoua 
art of Bbarhnt ami Safichl - the latter appears to have 
developed quite independently of the former. But 
there are certain motife, for instaoce the pillar 
HnmLouiited by three addoreed lions and often by other 
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Cast of 
SiAslTq: 
Cafttal 


RiJEnrfiwl 
IlDN Cahtai. 


sniTHal which fm dirpctlyrnpied from ttie Asotao 

CftpitdU. 

iV\ iS- — The 6i^ exninpk Hhouli] now con- 

sider ia a (niat of th^ cupifcal (ht, T^} nf ail iiiACtibcd 
Tdonolithio pOlnT set tip by A^ka at 8arii4tli near 
Bcnntefl, bmaght to light by F. 0. Cfeitel in 1904r^. 
Tbe original, in specklod sandatone fttiiii Chttnar, highly 
polifllied, ifl now preae:rved in two partB; the (^apital 
IE m the Museum at Samath,^ whiJe the pillai 
beAiiiig an edict of Afioka is stiU in oioKrtly where 
it waft origmally erected. The capital conskt^i of four 
hoiiB ecated hack to back on an ahaens muiid whinb 
AJfe carved in high relief a an elephant^ a bull and 
a gaUaping horse, each separated trom the other by 
a wheel. The frieze thus conveys the idea of a con- 
tinaons movement, the progress of the Wheel of Law 
(DAomadiaAm), and the cntirB compofiirion as 
conceived here is tmsiirpiifised in the whole range of 
Indian art. Below the abacus is a hell-shnpcd 
member ; the bell is inverted^ having the eemhknee of 
an nnfoMed lotus with the petab clearly marked^ 
Crowning the whole was tho Wheel, of which some 
fragmenta have abp been recovered. 

G29S-62S9^ —Facing the Samatb coat b the original 
lion capital (ht. 7' 5') of another cnlumn of A^ka« 
(Plate It a)* It wm excavated by Baina Ram Sahnj 
in at Ramparwa in the Chaniparmi IHstrict 

of Bihar, The column hc?aring six of the Pillnr-Edicta 
describing Awka’a dharma or ethical CDde* now lying 


* A fow fmgmeata, eTidently of tLoolfaEir AisnL mn cqI^jhd ffDOS* 
Sunlth^ iTfl nLib^ted in a aWcaw ia tfa^ l^^ai GmUnry. S^t 
htlQir p. SSL 


SClJLPTUllEa IK BKTEAKCE HAU^ 


S 


at the fitep wae discovered aa early b 3 1S79 by CAflleyte, 

The OTOwnmg figiire is a siiigle lion reatmg 

on an Abams adorned with a line of geeae. Between 
thifl and the shaft is tbe bell-ehaped mYorted 
lotos. The capital still retains in places its high Ins- 
trotia pnliah^ Regarding the treatment of the lion we 
ahouM note the vigorous modelling of its muscles^ 

Yeins and paws. Although eonYentioaalized in certam 
dotaib, for instance, in the noifom corla of ita 
DiAoet the figure ia endowed with a vitality and 
streogth which rank it aoiongat the finest scolptorea 
of the Mauryan period/*^ 

2676 .—As it originally stood, the lion capital waa RImfuaWhI 
connected with the shaft by a cylindrical copper bolt, Bou 

aboct 25' long, which is crfiibited against the wall 
behind the capitals This was found by H. B. 

Garrick and presented to the Museum in 18S8, It 
bears certain dotted symbob, the hill with crescent 
top, a croaa and a tanrinc, which occur also on the 
earliest Indian coiha 

Immediately to the north of the lion capital Itlnriiiiwl 
is exhibited a boll (ht. 9'), being the capita] of an- 
other Maar^'an column which also cornea fkhOi Ram- 
porwa, (Plate I, i). Its abacus is decorate<l with a 
frieze of honey-Hnekk, rosette and palmettc motifs 
alternating, instead of the line of geese, and a cable 
moulding eeparatca the bell from the abacus. The 
humped boll, with a heikl rather amall for the body^ 
does not exactly harmonise with the abacus on which 
it siantiB. The bull reUef on the Sarnath capital. 


» A. 3., i»as. p^ lOSflL 
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Two VAfUM. 


although carved on a mhuAturo acali!', Is ijtare apirttad 
and lifelike. The pfflar, of which the bull capital 
forms paitp does not bear any inscription and haa 
been left at the eite* Both the pillar and the bull worn 
dug out by Daya Ram Bahm m 190T-8. 

P, 2 and P * B.-^Two eoloeaal male JigareB tn the 
rounds of reddish-grey sandstone^ are esthibited in this 
HaU. (Plate 11^ a and fr)* They were aaccaTated by 
Di. Buchanan Hamilton from the vicinity of Patna 
City in 1812, and presented to the Aaiatic Society of 
Bengal by J, Tytler in IB2L 

P- J .—Thia is a fat-belbed standing fignfE (ht. 5^ 5*)^ 
the head and the fore-arms of which arc loat. (Plate 
Ht a}i It haa armleta and a heavy nncklacv consisting 
of fle-TCral strings of beads, and wearn a loms^Ioth tied 
by means of a long belt, below the naveL A scarf 
passes in an oblique fasbinn over the left shonlder and 
the upper part of tbe Ixxiy, the draperv bemg marked 
by lines in rciinf,^ The figure holds a fly-whisk in 
tbe right hand^ showing its snbatdinate position. The 
tipper part of the body and also the feet bear traces 
of the ao-called aramyan polish* A line of inscription 
ia engraved behiud the ahoulder on the searC in cha¬ 
racters of about the first century A.D* Conaidering 
the archaic features of the statue, which favour ae 
early a date as the second-third century B.C., the 
inscription appears to have been added later* 
Although there ha# been a good deal of controversy 
’Over the reading of the inflcriptbn, the first two ktteis 


* Dntpffy Um m m tmtnd in fcmolis fnsm 

Did^cmip now in tba PSIft* Mwam, whkti twtongi In ttn Mmurym 
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-At flnT T^te j3iipp<^r tu bft I so that the &guro 

imdouhtedly* represents a Yakaha, a meinber of 
ihe Bemi-divine order+ From an Loonopfiiphic point 
of view ifc confoTtos to the typo of the Yakshn 
Uaqibhartra from PawnyTi in the Gwalior Museum- 

P. 2 ^—It ia almost a lepliea of 1 snil most have 
been ariginallj of abant the same rise (prcBont bk 
4' the head of the figiuw (Plate II. b] is preaert eJ, 
although very much clefacedt but the foot are loiMUig* 
Its drapery is aimUar to that of P- 1, but the iiecklaco 
is of a difFerent patteru. The upper part of the statue 
bears Mauryan polish, and behind the shoulder on 
the scarf there is a line of iuBciiption in the same cha¬ 
racters as those on P- 1, The reading of this Uiacrip^ 
tiofi aliio is doubtful, but it probably rscords the 
Bftme of a Yaksha like P. 1, and the letters appear to 
have been engrave^l Jong after the statue was made^ 

/rM-J?S7.—Opposite the Patna statues is a atunding 
female figure iu the round (ht. U' 7'^). probably repre¬ 
senting a FaMi (Plate II, 0 and ef). It was found 
at Besnagar near Bhilaa in the Gwalior State and 
presented to the Muaeura by H, H. the Maharaja 
Sindhia in 1S85. The figure has a strict frontal pose 
and recalls iu certain respecta the Bharhut female 
%irea. JIark, for instance, the embroidered veil 
spread over and hanging from the head, but expoaing 
the face, the largo massive eitr-riuga^ the neokhic^ 
nud woiflt chains^ ami also the drapery. The feet, it 
may bo notod, are crudely eseciited. The st^atne 
miiy bo osaigned to about the middle of the second 
centniy B.C, 

B 


BsUAOait 
FeUJU ST4T!n 
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Oi- 

PilXSAH 

Statctp 


"Am jsck df 

JOBSlQli 

IxFLUnercK 


A% 37S1A -—By the sidf^ of the BesoBg^r stattie 
ie displayed the cast of a standing male figure in the 
Tonnd (ht. 8* 8")s having a rathct fat bdly like the 
Patna Yakshaa. The original was fotmd at Plrkham 
near Mathura (tJ. P.) and is now kept in tie Mathura 
Unseiim. The figure reata on the right leg, the left 
knee being alightl}^ bent forward* It wears heavy 
ear-iingai a torque and a necklace riniilar to thoKe of 
the Bharhut figures. It has a acarf tied round the 
chest and wpam a ]GiD-<.^lodi with an elaborate frill 
hanging in front, the sheet being tied into a large 
looped knot by means of a long and cumbroua belt* 
In both the Parkhom and Besnagar atatuee, the dra¬ 
pery at the back is indicated by borizontal curves^ 
incised, and not in relief as in the Patmi Yakshas, On 
the origrnal of the Pirkitam statue, between the feet, 
there is a mutilatol inscriptioD in Biabmi ebaraotera 
of the second century B.G, The iDscriptioii seeruJi to 
have at the beginning the word (3fri)nijiAndb which 
probably stands for Ynksha Ma^bhadra, so that 
the figure may be a representatioa of that semiHUvine 
being, like the one from Pawaya. 

The statues from Patna^ Beenagar and Parkham are 
characterised by a feeling of volume like the Aeokan 
captlalB, which considerably adds to their dignity* 
Pc^ucta of the ancient mdigenoiis school, they are 
uniofinonced by any foreign technique. Ctronolc^callyi 
the Farkham and Besnagar statues would come after 
the Patna Yaksbas. Thoy repreaeiit more or lesa the 
same arehaic ifityle of figuial representatiou of which 
the earliest examples, although on a much miniature 
scale, are to be found on the gold Leaves from Piprabwa 
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and Lauriya Nandangai'li and on certain Mnaryan or 
Pit'Mauryan stono-ringa from Taxila, SanJdsa and 
Zklathura. 

S. 39. —Behind the P^kham atatiie, in a niehe in SiHsitH Stdjti 
the wallj La kept a sqnnie b]i>ek of sandstone, the upper Bkoiptaol a 
surface of which is hollowed out in the centre to form 
a rocepLacIc (2^ X 3^ x1' It waa found inside the 

relic chamhei of the DharmiLnijikA StGpa of +Samath, 
destroyed in 171*4 by Jagat Bingh. In tbe cavity of 
the stone was deposited n naarble boi or relicjiiary 
eontainlng * * a few human boneSj some decayed 
pearls^ gold leaf and other jewels of no value/* 

The tnarble box was aubsequently found misaing and 
l-he stone block alone wag removed to Calcutta, As 
the Stupa was built by AJoka the atone must uho 
have been depofiited by him* 

1793. —Opposite the Rampurwa Bull m the Hvshacaa 

Kal^druma (ht, 5^ G*) or *’ the WiBh'fulfiUkig tree * Aa//KKfrw«wi 
of Indian tradition^ orhirh was discoTered at 
Beanogar and presented to the Museum by H, H. 
the Maharaja Sindhiu in IBdii (see Ffi>fduitpit€e). It 
may have been thi* capital of a pillar and probably 
btdonga to the ^ungu pcricMl (second tentuiy B.C). The 
sculpture ishows the sacred Ficus ludica or the Banyan 
tree, eucloaed by a railing at the base and higher 
up by a bamboo fencing in the shape of a net'work. 

Tho long pendant shoots of the tree make a number of 
compartnieDtSj each containing one or the other of 
the following: a bag (hllcd with money 1) banging 
from a bra neb, n conch shell, n lotus, and a vase over¬ 
flowing with coins, either round or square in shapo 
These are sytubolioal of wealth and 
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afflueDce wbiek thr Kalpadrttma is impposed to grant 
to ita wowtipper. The * tree-m-railiiig * motif fre¬ 
quently occnTiiDg on the early Indian coma perhaps 
represents the aaine miracnlona tree. In India tree- 
worship goes hack to great antiquity* The earliest 
repreflantatioii of the or the Fipal tree 

appenra on the Indns Valley seals {dVta 3000 BhC.) 
where it oecms to have a religioiis Aigmihcance. 




n. REiUINS OF THE BHARHHT STCPA 

ISTRODUCTQKT 

From the Chtinar sftodfitoiii? of Maon^an acmlpture wo w 

now turn to tho red eandHtocie of Central India 
UEefl by Suiiga baiMer@T esajuiples of which kept 
in the adjoininf! Bharbnt Boom. This Btqne, quarried 
fFOtu the Vindhyas tKaiinnr), uehors in a new epoch in 
utdigennuA artistic trBclitioiii. Out hrsE acquaintance 
with the material hi made at the entrance to the Bhar- 
hnt Boonu where at each aide of the door there is a 
Tailing pillar bearing life-size figntea eicecated in basr 
relief. 

This collection oT led stone smlptare eomes from HisroaT^of thb 
B harhnt^ a Tillage in the Nagod State of Centcal coi^^ucmis 
India. It ia six miles to the north-east of Unchoia 
near Sutna and can be reached 6oin the small Rail- 
war station of Logargan-an between Sntna and 
Uncheru. Here, in 1873, General CunninghaiH dis- 
CoTCred the remaiiis of a Buddhist stupa which pro¬ 
bably had very much the same plan and dea%n as 
the Great Stilpa of Sanebi. Although ita major part 
had been already destroyed by the neighbouring 
vilUgers quarrying for bricks and stone, Cunningham 
was able to recover portionB of the great Railing 
and also the Eastern Gateway, which he removed to 
the Indian Museum^ in I8T5^ Some of the stray 
pieces that still remained at the site were in Liter 

^ B«i9idj» ih&x ^xbtbitrd tbere arc vyrnet in the Maxam 

godcTwnfl, wbilfl a finr wrf« dktrkbutcii %o alh«r ma^eaiufl 'm 

leis. 


f II ) 
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Tai BtOfa, mi 
RuLixa ajkh 
Gatjcw^tq 


refltH carried to tte Eesideney Gaidoa at SutDa 
from where thej were acquired for the iTuseaia and 
brought down to Calcutta ito 19^6. 

The RaiUng of which some portioaa have 

been T^Ker©cte<l in the Bharhut Room, aa they originally 
stood at the aite (Plato ITT), encompassed the Stupa 
in the form of a circle, the intervening sFpace forming 
a cireumambtiiatory passage having 

access from each of the cardinal poiutfi through a gate¬ 
way {toram). Each of the four gateways was scrceueii 
by a part of the Radmg bmoching off at right anglea, 
so aa to forin L-ahapc. will be seen, the Radlng 
conaistB of a series of pillars {^mbh^}, reetaogular in 
flection^ joined together by Icnticnkr eross-bitrfl {sil€M) 
(Plate IV, o). The latter ans arranged in vertic4il rows, 
three in each, mortised into the pillars on either side, 
and over the pillars ofe laid huge coping-stones 

The total height of the Railing m about & ft. 
Adjoining the hemiapherica] dome (fiyda) of the Stilpa, 
and At a higher level than the Railing, there appems 
to have been a termee, approached by a stairway, 
around whicb the pilgrims could perform their 
circuniambulatioTi (pfcufoljsAi«u) for the second time, 
as at the Great StQpa of Sahchl. Over the dome must 
have stood a ftmall pavilion (Aarjfiiid), likewise en¬ 
closed by a ruiliiigf supporting the ahaft of the crown¬ 
ing umbrelb- Tlie appearance of the Bharhut Stupa 
can well be vianalijEed from repreflentatbna of atupoa 
in same of the piuiels on the existing Railing. Tbo 
Gateways rose high above it, forming magedficent 

t The -oopingB t^nniimt^ in seated liea %imfl tA 

enttmUi'C^ ol ^hi^h AST il a fiBgnLEnt. 
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fiditmcta to the Sttipa. The Eastern Gateway, the 
onlv one that has survived, has a height of 32J ft. It 
ie composed of two piUnnip the shaft of each of whioh 
is moulded int-o four octagonal parta rcpfesenting a 
cluster of columns. The sbaitia bear lotus-shaped 
bell'Capitals, crowned by a get of four animalfl. two 
liona and two bulla with himiim face, seated back to 
back. The capitali support a superstmeturo of three 
curviforni architraves with volute ends, and betwoeu 
the architraves are inserted short uprights to keep 
them in position. The entire conception of the Rail¬ 
ing and the Gateways strongly Htigg^eata that they must 
have been copied from woewien protetypea+ 

The left pillar of the Gateway bcaTu the foUowing Gatiiwat 
iiwcripticn in Biahm! characters of nbont the 
quarter of the second century B,C*: 

Sugunaih rnje mho Gagfpntasa Viaadevofla 
p[o]te|^& Gotiputasa l^gorajnaa putei^ 

Vachhiputenn Dhanabhhtjna k^taih toraijiaiii 
inifl kammarilto ca upamaa{no) 

D^izing the reign of the SuAgas, the gateway has 
been caused to be made together with the irtooe 
carving by VatsTputra Dhanabhiiti, son of Gaupt^ 
pntra Igaraju, (and) gCAndeon of King Gar^pntra 
Vi^vLideva/^ 

Similar recoida were noticed by Cunningham also Oma Qimwsti 
flu two other Gateways of the Stttpa. The ^uhgaa 
referred to in this inscription formed a dynasty which 
was founded by the general T*uflhyamitr% 

iincrceeding the Maurj^aa about 180 B.C* The Gate* 
wavs, however, appear to have bECn aefc up about a 
century latcr^ towards the dose of the Sufign period* 
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lUiLna 

IncuraDKs 




B^ituxEie 


There are also a large number of votive inscripticiJW 
engraved on the Railings recorciing fsJiort titles of the 
reliefs {Jdtntaa^ ete^ earred on it and the natnes of 
the individual donon who provided funde for the 
eoMtTuotion of the different part«. The language of the 
Gateway and Railing inscriptionfl is a forni of Frakrtt- 
which differs from the Pnlhrit of the insedptiana of 
Ai^ka, FalffiographicaQy^ the Railing inscTiptiona fall 
into two groups: the majority belong to a date 
prior to that of the Gateivay inec^riptione^ while there 
are a few that appear to be contemporntieouji with 
them. The Gateways appear to have been added to 
the StQpa at least half a century after the couHtme- 
tion of the original Railing, which may be dated about 
125 B.C. For the subsequent addrtiou of the Gateways 
we have a parallel lo the Great Stupa of fiilhchh The 
donora of the Stupa of Bharhqt, like those of the Sanchi 
Stup^, inclnde the laity, as well a& the monka and nun* 
forming the Buddhist confedcnitdon* The inscriptions 
very often mention the places of origin of the donors* 
The localities include VidiM (modem Beenagar ta the 
Gwalior State), Earahakata (modem Karhad, fft, 
Satara}, Nanika (Nasik), Kaimmbi (modem KosaiUi 
Dt. AUahabad) and Patolipntra (modem Fatim in 
Bihar), which ahowa that the Stapa attractwl pUgrima 
from far and near. 

The Railing and the Gateways were profusely de^ 
corated with baa-reliefo, which served a double ptirposef 
namely to beautify the monument and. also to ihspii® 
a deep religious feeling in the minds of the Buddhist 
pilgrims. On the Railing hardly any vacant space ts 
left, but quite in pontrast with this am the Gateway 
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pillars^ the sliiifls of which are left H;e^^reIy pbm, air 
though the portion fitartiDg from the capital upward is 
again richly embollifibed withrelicfia. 

The projectuig eock of the arobitravea of the Eaetem RaLim 
Gateway show opeu-mouthed crocodiles with 

curled toila (42^, Plate VI,^ ffj, and the square blocks 
between tbe volute ends and the curved centre of the 
aiT.hitraveii arc decorated with a flthpa on one sklo 
aud a shrine on the other^ Most attractive are two 
of the aicliilraveSp one repreflenting lions and another 
elephants (3t)0) approacbijig the Bnddbak throne (Like 
men, they tno must show their reverence !), Between 
the architraves were alternately imscrted sniaU l^lns- 
tera and piliar-atatuea, their base or capital often 
bearing a ^ngle Eharoahtlij letter serving as a manons^ 
mark. From the occurrence of this KhoroaJithi 
letters it has been inferreii that the Gfttcwajrs weta 
executed by artists origioathig from the North-West, 

Crowning the Gateway is an ornament representing 
the honey-sucklc which \s sormeunted hy the Dhamui-* 
chukra or the Wheel of Law. 

As regards the decoration of the Bailing, certain BxcjVTa ois 
general features may be noticed. The copings bear 
on the outer face a Hpleadid array of lotuseHi often 
issuing out of the month of an elephant. On the 
inner face, a long undulating creeper divides the space 
into innumcrahje couipartmontj^T which are iiBUolly 
filled in with figures of Mons, elephants and other sni- 
iubIs, and strange fabulous cresturea having the body 
of a bon and the head of a man or of a parrot, ako 
bunches of different kinds of fruits^ and omamentfi lika 
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peniiAiita^ neckkcee^ ankletflp eai-ring^^ TIic 
upper border of the coping ahowa a eontinuotu line of 
stepped meTlonn Tesembling an Aagrjrriati pattern,^ 
alternating with * Blue lotoeca * in vertical podtioa 
which are also treated somewliat in the AsiiyiiftEt atjle.^ 
Along the lower border there mns a long chain of hang¬ 
ing bells- Below the coping the pillars are divided 
into three ecctiona by half medniliona at top and bot¬ 
tom^ and fall medaUions at the middle^ Often at the 
haae of thcae pillarR there appear a tniniber of dwarfish 
and pot-beUied figures represented as eustatning the 
heavy weight of a structure. There are mBdallioiui 
aLso qn ennh of the three mtervening cross-bara (Plate 
TV^ a)p The panels on the copings ere occasionally 
devoted to representations of stories froDi the Jdiaka^, 
that is the previous lives of the Buddha tiautairuij 
while Bomc of the xoliefs on the railiiig pillarB jjortmy 
not only JQt^ikn Bccnes but alio incidents relating to 
hiB last mundane existence. Side by side with these 
story-telling panels and medallions there occur reliefs 
that are primarily of an omauiental character* The 
space on some of the terminal pillarH of the Rafling 
is aften taken up by 5{],nafe panehi depicting 
and life scenes on a rather elaborate scale (Plato 
Vni); but thk space ia usnoDy reserved for 
detached life-size figorea^ which not only break the 
munotony but also bring into greater cohesion and 
balance the otherwise disjointed parts of the de¬ 
corative system (Plate V, 6). 

^ Fatn, £iWm ^fOWnUolame (J/il/ajmAi IBS2; tomo I, 

pp. a. 

* OC Aiaiime^ CViiwiHJ from AjA-vTi £.0^ PI* 14* 
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The Decobative Reliefs 

A Urge majority of the reliefh arfl of pupely detota- MisnimL 4 M 5 oB 
tivo BigHificaoce^ showing fl remurkahlo i^ariety 
piitt^rnfl. As such rebVft are repeated over and ov«jr 
again and occur in great profuaioDi we ahall give here 
ft general ftecoimt of theni+ drawing the attention of the 
visitor to floiTiB of the t)rpk:ftl examples. Full ixiedid- 
liona cobtaioing human bnets within n bonder of lotua 
petals are quite common (of. Plate h) * they 

porhapa represent the contemporary type of the wiTslthy 
citizen or membf^r of ariatocratiG family^ aa evidenced 
by the rich attire. These busta however are not all 
alike ; often a viajiation ia proiluceri by meana of Btnall 
expedienta, e.g., when a man (120) or a wnnmn (132) 
carries a lotua or a woman is engaged in toilett holding 
n mirror in her hnitd (ll-t). The full medallious^ which 
show frequently a Iotas In the centre, have other oroa- 
ments in an outer ring^ winged lions (64)^ elephants 
carrying lotnaes on their trunks {TT}. an army of 
Niiga (serpent] heads (79]p and so on. In some medial- 
lions a single pattern rovers the entire field, Thi-^ njay 
l>e a makarn (84)p a honey-sockle (89)^ a peacock (153, 

Plate V, n)j a flowering plant Goming out of the mouth 
(83) or the navel (279) of a squatting person^ a biusaom- 
ing * Blue lotus' plant eniergiug froiu a pot (90), 
often with birds seated on the seed'Capsules (101| 

Plate V, h), and so on, Tt is often c ustomaty to represent 
the same denigb on both the foiTes of a cross-bar, aa 
for inatance those bt^aiing the reliefs 83, IQl and IhS. 

Among subjects that appear to he of a purely secular 
charocter and yet are not apparently related to any 
atorvj mention may be made of a two-stotEyed and 





18 


A GiiTBK TO THE ucvhmmm 


CoVTACt WTtE 

Wa^nu Amk 


balqBtrndi^f] reaid^nce depict^ in 116. Tlie imiiAted of 
thft boiiAc look doiA^ from Vialconiii*^ und a pair of geeae 
and peacocks standing on the walla convfljr the idea of 
QDdisturhpd peace prevailing in the houBehoId. Similar 
panels recur in bter acnlptnre Hud icnieed constitntc a- 
favonritc tlecomtioHr Aiiiong haif loedulliona we may 
notice 92 and 98, The former ahowa a winged bull 
with a cfotodile^s tiiil and in an upper panel two palTS 
of homed sheep* each pair seat^ back to bade* 
The latter relief has a pair of homed deer similarly 
placed* Of common occurrence ate the medallioDB 
exhibiting the fabuloiua animal knowTi An maiam (an 
adaptation of the Indian crocodile;, of^en showing the 
body of the fi&h SO) and the crocodile and the 
bull (e.^.p 92), Then there are other c(n]i|>oslhtt tvpes, 
a curious blend of the lion, the biill^ the home and the 
bird. Occasionally, hiiirain heads are engrafted (M5, 
354) on imeh aultuu] bodies, and nbo wings are added 
to them, as iu 374. These faiitaatic creations can be 
imced in the Prehistoric art of the Indus Vidley^ but 
may more directly be attributed to n contact with 
westcni cQiintries in the period immediately preceding 
the Christian era. The ocotirrence of the human-beaded 
bull ami winged lion {e.g., G4) pointa to Western 
Asia as the source of this influence, both of them 
appear on the iiionumeuta of the Achiciiiemaii timea 
^ Persia* It is diflUcclt to determine if these forcigit 
elements, to which we should add the merloUp the 
houey-flucble and the line of erect Blue lotuses entered 
the domain of Indian art during this period, or later 
in the time of the Mauryas. On a JUanryan or Pre- 
llAUjyan st^mr^ring from Mathum (8624 m the Indian 
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ItfueeunO. the two-hamped ’ Ba*3triaiiJ_c3atnel occwa 
flidc by aide with the winged lion^ the tocey-Buclde, 
the Fertility ot Mother Goddeas and the geese. Thia 
ahaws bow InLlmn artists coold^ If they Uked, 
dcbnitety borrow a motif of purely Baetriau OTigm.' 

It ia very likely that the boirowing of these motifs 
took place in the pre-Asokau period 

Some of the patteniB oceurring in these rebefs are REciaioos jlbb 
of a rebgioiiBt <ir quaei-religioiis, aignificance, e.g,, * tbe 
vaae of plenty ^ or " the AyspieiDua pot' {purim^kai^ 
or fnaiigala-ghala)^ a device that ticcura ubo oa early 
Indian coins, and patterns of which the lotus forma 
the chief cotoponont. The btus, inclndbg ' the Blue 
lotus \ is libiqaitous at Bharhut* appearing in a variety 
of forms and combinationR, anti ib cseeuted with ain- 
gqUr artistic efFcct. In some of the reliefo the rdigioiia 
element is ho interwoven with the decorative that it 
ia impossible to distingui^ the one from the othei^ or 
view the two dementi separately * for ipfltance, the 
full medallions consisting of four Tfirotmi syiiibob wnth 
lotas buds in the intervening spaces (48, Plate \ c), 

and those having a lotus in the centre with n border 
of yrirafwrt and flower motifs alternating (139, 303)^ 

There are again pAueU and metlalhona of a purely 
religious ebaracter, Mcdailioii 170 shows a stD^pa 
between two standing devotees^ and panel 2S3 represents 
a temple with three archetl doorg and vaulted roof. In 
tbe temple compound are a column with etephant 
oapitah a miniber of trees and *lso womlnppera standing 

*■ TLb indiPMtly kadi iupport to Sir Jota Mi^tuiU'» tJtiamy thalF 

Aiakiii Art y*f inflneared by tiaj BAotriiia SkImmL ^oi aIwtb 
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with folded bjuds. The other face of this panel (24?) 
showa probably the Buddba'g promenade betw'een a 
range of pilJaiw. Relief 304, whieh ia a full medaflion, 
depierts a ihruie with vaulted roof supported on a 
nunibv of pillars and ha mg twoarehed doors, at each 
of which ifi a seated devotee dressed in rieh attire. A 
pair of birds is perched on the roof of the shrine and 
there are two palm trees in front. Lastly, we come to 
305 which shows a Dharmachakra on pillar with a eiicte 
of wonihippers around. These reliefii, wlilch do not 
Seem to be connected with any special scenes relating 
to the Buddha’s Religion, serve the decorative pur¬ 
pose admirably in an edifice of this nature. There 
now rmain to be considered a few accessory figures 
occurring around the medallions. The half and full 
medallions are balanced respectively by two and four 
stems of fiowers or finits, each emerging or hanging 
down from the side of a medaUion. The flower stems 
often carry not only figures of aniniabs and birds, but 
also, what is of much greater Interest, figores of mnn 
^d woman in different poses. The woman is often 
in tho act of hendmg the twig of a bloasoming 
tree. Often she lifts her hand in order to pluck a 
mango fruit or a flower banging over head and at 
times she carries also a flower while elscwh^ bt.th 



i ihs 

of m Bath 
. ra ('plii4»kba^ 

i? ^ ^ P"* « *ht- Salablufijikfi pUy fjftfiiniim 
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the male and the female stand with folded hands in 
adozation. In rare instances, as in 87, each c^ne of the 
Caaplc stands on the bead of a serpent instead of the 
innocent Bowers. Tlieie ate again leliefe that zepfcsent 

73;, Fkte VI, c) the female as touching her breast, Fsamm m 
Evidently the aanie person appeal^ on a larger scale Morsaa Ciowi 
in some of the full oiedaUicns. There she is either 
standing, or seated, on a lotna, the atem of the plant 
bsmng out of a vase (Plate Vl, 6). A lotna springs 
from the stem on either side of the Hgiire and an 
elephant resting on eAch lotua ponrs: water on her 
head from a jar held by the tninlc* This figure 
has oloso resemblance to one that appears on some 
of the coine of Azilises, a Scytho-Partbian ruler of 
the Punjab of the first century B.C. There is no 
doubt that it represents a divinity^ either the 
precuisor of the Fortune GoddesK (Loir^AniT}, or a 
siiTvival of the Fertility or Mother Goddess of earlier 
traditions^’ In niedaUiona 177 and 2C6 she touches 
her breast-, as does the figure in 73 just mfinticned** 

In 113 (Plate IV* o) she is seated on a lottna with her 

CaulUtiM^-^iair. ' ArehAli? Intlijlii TtEmiDoltafl '—fitt 
/’”fi£At#Wn'^c And Elkfwffra^imtha Atrnjl, IQ^S, p, 72. BdEFeiife 
to the lDtn>-E4?Kt4MJ kchJiIciui 9ri {Lakahmlj ci^inurs la Hip aigTEdu 
SH-Hkia —4:;aaiiunjiwuzij. imtL HiML 1U3q, p, 3KS* 

FotLoh«x (Mm. /Cl. ^D. 40) kliexitiflcA tlu!- with MAji, 

the Badilha's muthfir, mid intcrpniti tliB relu& be jrprmetiila^ tlu! 

Fitvt Bath af the iwV'bom BodluaiiittTL But ihil VH^^MnnEii be 
The Buiddh&^A mother wm nevgr gjircn e plaw ia tbfl 
peattuitinr KureoTer, to wuiha thst lEi-r betluag of the Udj It 
tho Mme C4 t)iA tmthlng of Lbs BoclliiAattTii. to Iw too 

fAr-fstchedr Tbo aanifl oocuie * ^* 1 ^ io iJaIiui Art, in the 

AcmntA Ckl-TO At V^Aya^ui («■ bujair p^ 92)^ Wc tbonld tA^e 
thA lotnH u A pirn !}7 Aiiivtli! motif end not Attempt lo explAin it 
BA A Aymbo] of fiAiirjtj vhmm it bm Fouler had demo. 

■ Cl Do FnkiBkin£ Mvk, p, 
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hand^ Toldcd in adoraUan. Siany of tte figarcB 
ffiirmotintiiij;r the flower-stcrcifl attached t-o the medallions 
arc in a aunilar attitude. We idiotiid probably recognize 
in them non-BuddlijstJp folk-deities (trne-«pirits* eto.J 
like the large relies'u-figurea on the railing pitlarSi and 
although they arc meant merely to be part and parcel 
of the genera! decorative acheme^ they serve the religi¬ 
ons purpose as well, prochdtnkg in an ebcjuent manner 
the supremacy of the Buddha's faith over oil other 
faitha of the age. 

2. The Liee-size Figured 
We ehaU now examioe the lifo-aize figures appearing 
on the terminiia and comer pillars of the Bhorhnt 
Hailing. The majority' of the figures are those of 
divine or semi-rlivinc Icings in a vronshippiiig attitude^ 
They include the Yakshoa, Yakshia and Nagas, mem¬ 
bers of the prevafling folk-oult, whom the artiet has 
requiaitionodf along with pdneei and ordinary indi- 
Wduals, to pay homage to the Buddha. Fortuoateij, 
most of these beings can be recognized from the con¬ 
temporary Bnihml luhcls appearing on the Railing. 
Thus WE have the Yakahas, Gafigita (199), Suchiloma 
(144), Virudhaks {197), Kubem {105), AjaLihikB 
£214) and Snpavasa (76), and the tiaga King Chakra- 
vaka (1&6). Chakravaka, whose turban is surmounted 
by a five-headed cobra, and Virildlmka, are hill-deities, 
£m they are made to stand on rocl^* The male figure 
dresaed like a warrior may be the Sun-god or an A^ura 
(U), The female figures include the demtas Chula- 
koka (62) and Siriraa {141), and the Yakshia Chandia 
(106) and Sudar&ana (43). Chandra and Chulokoka 
bend by their right hand one of the boughs of a tree. 
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evyentJr to break it (as in the ‘^hbhaAjikd play), 
and their left arm ia thrown around the trunk and Irft 
leg amu^ the stem. Each takes her stand on the bade 
^un animal, probably to reach the branch of the tree 
Ihere are eeveraj other life-aiae female figures who* 
names are not inaeribed. for irurtance the lady holding 
a bunch of lotuses, at the entrance to the Bharhut 
Boom (9) and another who playa on a seyco-striimed 
harp, stan^ng on lotu, {2«). A female deitv, whoia 
amiJaf to Chamlrii and Chulakoki in pose and attitude, 
appears m relief 30 which does not bear any label, 
pother lady (30ti), who likewise remaina imrecogtuaod, 
holds a niii^T ami is engaged in arranging her 
head-dress. One of the Blmrhnt pieces (43fi) diaplaved 
m the West^ Corridor of the Ground FIoo^ is 
the lower p&itjon of a comer pillar showing the feet 
of a male resting on three Ijoaa seated back to back 
The extremely crude treatment of the aoimab, a deueno* 
rate copy of Asokan capitals, is specially to be noted. 
These divmities of Blairhqt are Iseking in indidduahty 
and not distinguiahabte by any special insignia, although 
aooiP of their carriere (i«Auiia) and seats, such as 
elephant of Gangita, Supavasa and Chulakoka, die 
wiaioru of CbanLlra ami Sitdarkni, the curious oionster 
vnth piscifomi lusly of Ajatiilafca, the man of Kubera 
and lastly, the btu, of the Hotber Goddess and also of 
the harpist figure, who may be the precursor of the 
goddess SanisvatJ, reem to mart the beginning of an 
attempt ui that direction. Here, the members of the 
orthodojt Brahmamcal pantheon are not altoEethei 
omitted, but the Yakshas, Yakshis and the Nggos have 
taken almort the entire field. The explanation is 
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A OUIDi: TO THE SCrLPTtntES 


noirsK 


YajohI 8ut>am* 


A W^IKIPB^OOD 


p<»rbAp£i to Ije found in the fact that Buddhbm had it* 
appeal more Bpeciallir directed to the geneml iruiAs^ 
acciutomed to the worship of these dtutiea, than to the 
upper strata of ac^ciety. 

An account of the mdi^dual pillars Bhowing the 
life-Etize figiiieii of divine and aetni-dhune beings h 
given below* 

2 ^nd 4 {Entrance HnU). —Cotoei pillar with figured on. 
two faces^ 2 : Male figure staudiug tm a liuniau-Iieaded 
nwi'ora. 4: A female riding on a horse fully 
eaparisoned, holding Garuda-dhvojf^ or the Gartida 
standard. The horse^a feet rest on o imiling carved 
on the base of the pillar* 

7 and 9 [Entirtince Comer pillar sdth figures 

on two faces. 7 r Male figure standing on a flower. 
9 ; A female atanding on a dmibr flower. In her left 
hand is a bunch of lottiaea and her right hand 
IB placed horixontatly above the nskVa], Votive 
mBcription r Sowifa ddn^ih fhabko, ».c., * the pLUar-gift 
of Sonu.' 

43 .—Rail pillar with a female figuie standing on 
tnaicitra. Label: VoJtAini Sadamn^. Votive mscrip- 
tion: Bhaduta-Kamiom Manakasa tA^tAo Jdmtih Chi^ 
hdani^ojta^ iVe., * the piUar-gift of the Reverendl Kanaka, 
a Reciter, of Cbikulana/ (Plate VIT. AJ, 

11 ,—RaU polar Bhowing the figitie of a male dreBsed 
like a warrior. (Plate VTTp «). He wears shoes and 
has a sword hungmg from his left side. He cardes in 
his right hand a vine leaf with a bunch of fiowers oe 
grapea^ The vine leaf, and also probably his dresa 
and appearance^ are suggestive of his North-Western 
domicile. But a mere soldier woidd hartlly have beso- 
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given the pl&cci of honour and prominence reserved 
iidually for divinities, According to Cha-ndfl he msv 
be the Asura king Vepachitli about whom there b an 
account in the while Banin takes 

him to be the Snn-god, considering that he b the only 
Indian deity to wear Hhoea* The Nifcaya descrilwa 
Vepachitti also os wearing skum and liaytng a awoni 
hanging at hh aide. Votive inscription: 

MahiUusa ikabko danam, "the pillar-gift, of the 
Reverend Mahila/ 

62 .—Rad pillar. Female figure holding the bougli GonnEsa 
of a tree with one hand^ standing on an elephant C^huiamosA 
(Plate VT, c). Labe]: ChMlakoM dtvata. Votive iiiBerip- 
tion % J^-F(iiklluihntit lAomMo damm^ i.e., * the pilkr- 
gift of the noble teacher Panthaka/ 

30. —Rail piUar. Female figme standing tmder a 
tree in the eame poae and attitude as in 62 above. 

Her feet reat on a fully capariaoned horse. Votive 
iascription x Bhada^^-Yithtkom bhanakasa d^nam 
ifiahho^ * the pillar-jj^ of the Reverend Bala ka, 
a Reciter/ 

76 ftful 3^.—Ban pillar ndth scidpttire on two faces, Varaoi ScrflvAaa 
Tfi : A male figure with folded hanib iitandiug on an ^ ^pmrat 
elephant (PlateVll, ts). Label: Sujinvam YakbK 
243: A female figure, an stands on a lota^, 

playing on a stringed instrumfint (m^)* Thb fignn" 
bears no labcL Votive inscription r Dhamo^uiaji^ 
daTxarii thabho, ' the piElar-gift of Dharma^upta.* 

214^ 105 and 106 .—Entrance piUar of rail with AjjjkA^ 

carvings on three foc^ [Plate V, 6), 214: A 
figure standing on a moiara whose npper half b that f ^^Tn rp^ 
of a man. Labd: Ajctkalato YaiAo, 105 : Male figure 

‘I 
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A GUIDE TO THE SCDUTUBEa 


NiOA Kisa 
OfTi^TlAVlKA, 
Yakubas GilkoiTA 
4E1> Vm^I^aAMA. 


GkiDDES Brnutl 
AXn Yaeeba 
BOcHiijtncA 


TJ5X0K5T1TOWI 


with fblded hands, standinfK on a bi^ nutting hiitunn figtifep 
Label: Kupiro Knbeta) 100: Female 

figure holding the bough of a tree by one hand, Btanding 
on a horse-headed tiiakara ; in the other hand ahe ia 
carrying a bunch of flowcis* Label i Chada YalAi, 
The pillar bnora the foUowiDg votive iniicriptioti (104) : 

1 Bhi^daia-MndharakhilOiHt Satupaddudr- 

2 m d^nu fh timttho 

The pillar-gifti of fiuddhamkBkita^ of Satnpaflana 

mr 

195 , 197 aW 199 .— Entranao pfllar of mil with 
sculpture on three faeeia+ 195 : Kaga figure with a 
hood of five serpent-heads standiiLg on roeka in jungle^ 
\^dth handfi folded in adoration. Label: Cfiakamko 
Xdyrtrdjd. Votive mscripiion : Dhamarakhitum ddnufhj 
4^., *the gift of Dharniarakshlta." 197: Figure of 
Vinidhaka Etandiog with folded hands^ on rocks in 
jungle^ He ia the guardian of the Southern QuArter. 
Label r Viruduk^ YoHo. 199: Figure of Gatt^ta 
siandiug on elephant, with bands folded in adoration. 
Label : Gamgiio Yakho. 

I4J txnd 144 .—Bail pillar with sculpture on two 
faces, lil : A female ligure (Plate VII, i) atamdipg 
(on railiiig). Label: Sirimd tievaUi. 144: A stand¬ 
ing male figure with folded hands (on Label: 

^uriAiioTTfo A votive iuacription, which is 

mutilated, says that the pillar was the gift of a nun. 

306 and 307 ^—ILul pillar with sculpture on two 
faoca. 306: A female standing on a nuxhara with 
human head and manes of a lion. Hhe holds a mirror in 
her left handt and with her right hand she is arranging 
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her head-<Lre^. 307 : A male figure ^tanxHng on roela, 
n^h foHed bands (upper |H>rtioij extremely damaged). 

SIO .—Part of a raS pillar sbomug the tomo of a male SIal* tosm 
figure^ Votive inscriptiou; Bhojfi^tnMyii THgftmgasfa 
hhicMiUniya tiauam^ ’ the gift of the nun DiimagB^ 
an inhabitant of Bbojakata/ 

436 (WfMem Corridor —Rail pil t&T^ Lower portion Fiquoi on Ejom 
of a male figiin? gtaudmg on three lions seated back 
to back, 

iOS.^A group of figarea that does not come under a botal DBTorxE 
the category of divinities appears in 100 and 111 of 
a terminui pilUr (Pkte IV, i). The pnncipal one of 
the group ia evidently a roj^al pcrsgonagc {108) mounted 
on elephant. He m carrying a relic-caaket in procession^ 
probably for depositing the same in a atupa. He is 
flanked on each aide hy an attendant, also on elephant, 
and is foUowed by a hoTscman holding aloft a Goruda 
standard (111). A similar standard appeam also in the 
band of a woman on honte-hDck carved on a pdlar at 
the entrance to the Bbarhut Hoorn (4). An inscriptinn 
(r'afijo Ch6’pod^t§^a Reraiimito-ldiari^a^ poMmaci- 
thabho danam) engmvctl almvc the royal figure de.acribea 
the pillar aa * tJie finit' in the acrieii, beihg the gift of 
Cliftpftdevf, the wife of Revatiiiiitra of VidlSa, mcxierii 
Besnagar in the Gwalior State. RevatlmitTa perhaps 
belonged to the mliiig family of Vidila, whichj from the 
Gamda emblem, appears to have been devoted to 
Yaishoavism. A Goroda piHar was erected in this 
city in the second century B*C. by the Greet ambus- 
sadoT Hehodoros who wa^ n Vaish^va devotee. It 
shows that VidMa must have been an important centre of 
this cult. It is possible, however, that the royal family 
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A GUIDE TO THE aOULPTUMia 


Dbms Am 
Ohummui^ 


of Yidida^ althoiigb YaislmaTite, took tm important 
part. In tba efitablLahmont of tbe Buddbiat atUpa of 
Bharhut, as suggested by the fdic-<^A9kot carried 
on elepbant. The feet of the three elephants rest 
on a railing which ia borne on shoulder bj a fiumber 
of pot-bellied, Mhimpy figures, being the Central Indian 
counterpart of tbe Atlantes of Gandbam. 

The Dumeroua figures of men and women that bmve 
fust pasetd before ilb afford a clear idea of the contciu- 
poTUTY dress and ornauicnts. Both uiales and femalea 
wear a lom-oloth tied by a belt;, below tbe navel as 
in many parta of India to-day, and the end folds of the 
garment are seeu hanging in front . Tbe upper part of 
the body has a Hcarf in tbe case of males, but except 
for the omaTnents, tbe females have no covering abov^o 
tbe wuiet^ Tbe males a tnrban and the females^ 
a veil wliicli does not, however, bide the face, A Yidyti- 
ihara fastening his turban is seen in relief 26^. 
A detaileti view of tbe headdress is obtained from 
some of the medalbupa. One of th^mi shows a woman 
holding a mitror^ in the act of toilet. The turban and 
the veil were very often richly crnbroidcrKL Aj^ regorda 
ornnments there is a remfirkable profiision* Those 
coimnon to both the aexes are ear-riiigB, necklaoes^ 
armlcttf, bracelets and embroidered belta : while the 
ornaments for the forehead, long collaie^ girdles and 
anklets are peouliiir to the females. In this connectioiL 
especial attention may be drawn to the rich variety of 
ornaments in the representations on tbe eopiugs of the 
Baihng^ It is inte resting to note that the JnVut?i*i 
EVmbol ifi also made into an ornament which m wom in 
necklaces, in the figure of Sirima (141) and in 
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scvm] panels of the copiog 31®^ ^2, 338 and 
S46). 

3. The Jataxa RfipRUflEHTATioxa 

TiVe ^hall now turn to the repreaentiLtiotis of Jataka Gadtawa fit 
storicK at BharLtit. The Bodhisattvu h ffcrp^cd ta rik™ 

have passed tkcoiigli nil form« of existence^ aninial and 
himyiD, before he woe rctHim as Gautama^ In the 
various episodes relating to his pre-hirtLs 
wlietlier as a man or as a lower animal^ he appears 
always os a benevolent leader devoted to the welfftTe 
of feUow crcotnrci} and stiperiDr to everj'body else 
in talent and wfedoni. A brief Bummary of aomo of 
the tvpical Jatoka oceneR appearing on the Bbarhnt 
Railing is given below* The clue to most of the id«^tU 
festions is provided by the Brahnil * labda inscribed 
on the individual panels, although it has also been pos- 
aihle to identify several reliefs even without these dea- 
criptive labels* Inasmuch as they tally with eeitaki. 

Jatokas in the prmeipal details. Among the identified 
ataries, there are often found eleiueiitfl that differ from 
the extant Pali Jatakaaj and it is extroindy probable 
that the Bhaebut artists followed a version some¬ 
what different from the one that has been handed down 
to US+ The extremely abbreviatal and condensed form 
of narrationj generally adopted in these reliefe, mdicateB 
that the artkts, here os elsewhere, took for granted a 
previous aei|iiaintauce with the Jataika stones on the 
part of the pilgrims. Indeed^ the space available tor 
the artist in each individual panel ia so ciruuraiicribed 
that in many of them the treatment has taken a aym- 

olica] rather than narrath^e characier. 
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No. .167: -n,, Bodhi...«™ bora « 

an dephant bccfimic the leader nf a herd and showed 
conipaaMon to a qtiaiJ which was nfnaid of her voung 
oncB h^g trampled to death. But b ro^bh elephflut 
y^tJng birds and was hknsetf killod tliri5ti|Eh 
e tn^hmatiqiiB of the quail^e firiendiip a emw, a 
y and a frog. The qtmQ indueisj the crow to pLet 
out t e eyes of the elephant and the fly to drop eggs 
^ ?. fnisled by the cronidtig of the frog 

d elephant went up the precipice of & mountain 
when? he aUpped clown »nd died. The relief 
faJK^ d ^ ascending the precipice and also 


BUJiTAJlTATT^ 


Kumr^» 

JlTAlU 


I«bel: Lattma^jStal'n, 

qufli].’ 


the Eiiunde of the Latuva 


a Bodhiaattva bom as 

uja o ered grass and water to a drad pa in order 
to demon^iftto how atterlv ti 3 el«« it was for Suiata’a 
fatht, to bemoan the death of hh, own sire, 

i*bel: Sujato ga-i„tto jntah,, ' the Episode of 
hujBtA, the Cow-feedfli/ 

^.^atflka Ko. 303 : The BocUiisattTa as a cock 
hved ID the forest with his kith and kin. A ahfKsat 
Tfaa contmuouajj deceivin|t the cocks with her sweet 
w ^5 and devouring them one by one • but the Bodii- 
8 ^\a saw ^ugh her trick* and resisted her seductive 
attempts when she approached him. The cock is here 

»en ^rcbed on a ttoe and the cat seated below, entreat¬ 
ing turn to come down, 

Ubd: Bi^ula-jstoka Kututajataka, ‘the Episodes 
of the Cat and the Cock,' 
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337"-—JaUkft No* 12: Ttie Bodbi^trtvE bom as Xioeih^phamiiia 
tin? goy€?D RanFaji Deer was entmpped with hb j 

in the royal pork, bat he hJiriKelf wm ^mated. itniniiiiity^ 

The ting who was paF^ionatelj fond of hundng would 
either go himself or send his coot to the park to shoot 
the deer at mndom^ creating great panic in the herd* 

At length the menibers of the herd decided to cast lota 
anfl daQy send a victim to the exqnntioii block. Once 
the lot fell On a pregnant doe^ but instead of sending 
her the Botlhlsattva offered himself as a stibstitiitf?. 

The king came to the place of execution and was ao 
tniieh movwj thjit he spared not only the life of the 
Banyan Deer bnt also that of the entire hetd. !n 
relief we sc^ the ejcccutiuner standing with hb axe^ 
a tree denoting the park and the Banyan Deer- 

Label: * the Episode of the saee- 

like Deer/ 

Jatska Xo, 372 : Eom as ^kra the Bodhi- 
nattva admoabhty an ascetic for lamenting over 
death of a young deer whom he hml reared in bbs own 
hermitage. 

366 -—Jatiika No. 0; Aa Ring I^Iakhiuleva (or iHA^uinitirA^ 
Mughadcfaj the Boclhbattvii was sJiovm by his Itarber 
a grey hair on hi^ head, which made him Tcnoiinee the 
world. The king ia here seen seated on a chair and the 
barber b ahown twice+ first as leaning otct him and 
then as stauding nith folded hantb- 
Lidiel: Moghdiimi^-jatakar * the Epbode of 

Maghfldovtt/ 

No. 488: Tlic Bodbisattsw bom as 
theaonofa rich Bnalmiami dbtributed all hb patcmal 
wealth and accompanied by his brotbera, sbtcTj two 
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»nrl ft companion retired to the HimalayaSr 
living in A liFriTiiTtAge near a lake. In order to test tke 
virtue of the BodhiHuttva the god Sakra hflbitoany fftolo 
hia share of lotue-iibres which the aaceticB had been coU 
lecting by turn for his meal. Wlien thlB was detected 
there started a qnanvl amongst hifl companiciLS, each 
of them vehemently declaring on oath that he had not 
atolon the lotus-fibres. The oaths were taken in the 
presence of nn elephant and a monkey who were also 
in tliat hermitage. But the Bodliisattva himself 
renmined unperturbed and did not accuse any body. 
In the end oakra appeared in their midst, admitt^^ 
hia own goilt and aaked the Bodhiflattva to forgive 
him, which the latter did. In the relief, the god Sakra 
has produced a bundle of lotus-fibrea before the Bodhi- 
iattva. In the background are seen Bodhiaattva a 
the elephant, the moukey and the hermitagcH 

Label: Bhi&aharafii^-jattik^^ the Episode of lotus^ 
fibre-stealing.* 

—In the Vodika-VQstti of the .4LYiddHnia^>riibi 
there ocGiirs the folfowing story: the BudhiBattva 
bom as Vmjika, son of a banker^ was a long mifTerer 
from akin dise&fie, A compassionate Buddha tmk 
pity on him and deputed Sakra to fetch a medicino] 
balm from the GondhainadaDa mountain. This was 
extracted &om a plant growing there atul handed over 
to Vadika« The relief probably ill ostia te^ thifi story, 
although there are several points of divergence. 
Vadika is here seen as ejrtracting the juice himself iu 
a pot from a bark-hke thing suspended from a tree. 

Isabel 1 V&diika kalht^ dahuii Na^odt pavait^ * Vaduka. 
extracts juice on Mount Naduda/ 
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366 .— The jwme atory m prtihably cdntinui^ id or &&ms 

wbiob nlso refeiB to Mount Nadoda. Tt ia labeUed aa 
Jahii NaSade puiufr, i.t, * the Jambu tree on Mount 
Nadoda.' Tho persoii aented on a atool seeniii to He 
the one Appearing in 364. An unjseen apiiit from the 
Jambu tree extends his two hands before yadnkH^ one 
holding a flat vesseJ and the other a water-potJ 
Taduka is evidently washing bia hand to receive the 
gift. 

^76. —Jataka No. 181 x As Prince Asadisa the AeADZEj^-JlTiu 
BcKlhiBattva abandoned the throne in favour of his 
rornigeat brother. But the latter was always con- 
flpiring against him. To escape from his intrignea 
the BodbisattVfi ultimately fled into another kingdom 
and lived there in exile as an amber. Later on he 
protected his brother from the enemiea who had 
besieged his city* Asadiiia with his bow and arrow 
Appeam in the scene. 

379 and 3S1. —Jataka No. 324 : A foolish mendicant CHAitiLiiiiTAXA* 
mistook the bnttiiig of a ram for a reapecitfid bow. 

Heedlcsfi of the timely wamiiig of the Bodhisattvn, 
he waa struck by the ram coming upon him at fall 
speed, anti met with hia death. In the liist port of the 
relief the mendicant appears an carrying Eomething 
on A pole and the ram gets ready to attack bitn^ In 
the second part* the mendicant ia completely ptmlmted* 

3S3. —Jataka No* 253; The Bodhisattva bom as a HifntofEi- 
rich Brahiua^^E uoti turned an Anchorite along with 
his brother, after their father's deatli^ and dwelt in leaf 

* A imailflr inelkf DPCun Oil Uso Bqiiah# raiimir, CowAUink- 

OWaiDT, Jn Asiaiiea^ XVHJ, p, Rg. 11. 
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HaHUakiJU- 

JlTAKA 


laXlUD^SAKA^ 

JlTAU 


hutfT on the hink of the Gangeii. A aerjM^tit-kicig 
Ma^jkantha. the potiuseafiOT of a be^kutiful jeweL was so 
much eiiftinoiired of hm that hr used to Tisit the ancho¬ 
rite daily and even wotdd remum coiling round hia 
body till hiii uffertion iflraa aatiHCrd^ The anchorite 
in fear of his serpent friend began to lose health. In 
order to get rid of him, the anchorite at the suggestion 
of hk brnther demanded the jeirel h'Dm the aerpenb 
king when he next came to the hermitage. This 
demand was pressed every day und nt Last the serpent 
tnmetl away, Baying that hk friend was asking for 
too much, la the relief w see the serpent visitor 
and the anchorite. The rectangular piece appearing 
on the Berpentk body lb the jewel- 

Jfttaka S^n. 395: As King Mahajamka the 
Bodhifiuttva renounced the world and became nn 
aaoctic. hut- he waa followed by his wife Sivalf who 
tried to disfliiadc him from the comae. On the w'ay 
he met nu azrow-maker who was e.^amiiiiiig an anrow 
with one eye, to see if it was Ktrajghtir from which the 
king drew the lesaon that he Lad l:jott€r henceforth 
live alone and not with hk wife. 

Label: Umkaro J miait'o rnja tSimlu ifrrf, * the 
Arrow-maker, King Jaimka (and) Queen Sivila.^ 

404 ,‘—Jataka No^ 4^ and 2 fi 8 1 A gardener wunted 
to enjoy himself in the town on a holiday and em¬ 
ployed the monkeys living ui his garden to water the 
plants in his akseuce. The monkeys pulled up the 
plants in order to judge from the size of the roota the 
quantity of water they required, and were rebtifced 
by the Bodhisattva who happened to be pu^mg that 
way. 
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40G, —5fo. 4:2 : Tn th.^ form of a pigeoa tho KAPQTA*JiTJJ 4 
BodliL^ttva repiimatkdod a greedy <!row who was 
punished by the cook of a high official for having 
ento™! the kitchen t* eat his master's dinneT* 

412 *—^Jataka No* 400: Bom as a tree-spirit by a D^^bmafutfha-* 
liver bimk the Boilhijsattva saw two ottera, who had 41taka 
caught a fish, qaarrellmg over the share of the booty 
and being cheated by a jackal whom they had engaged 
as an arbitrator The jackal is here men. raaniog 
away with a hig alkc of the feb bhnself, 

XiBbcl; Uda-jaiaht^ * the Otter Episode,” 

41S. —Jataka Ko_ 174: As a young Brahma^ Dubjota* 
the BoJhisattva drew water for a thirsty monkey who MAXBLiTA-JlTAX4 
however mode grimaces at the Brahmaijia in return 
for the act of churitVr ^ soon as he hud fimshed drinks 
ing^ The Bodhisattva ia here seen offering water to 
the monkey who is next perched on a tree and has 
started making grimaces at him. 

Label; SecAhu-^aiiika, i.e., ' the Water-tlmwing 

Episode/ 

* 422 .—Jdtaka No. ^7 : PrincA^ Vesaantara waa very VEsaisTASA- 
much given to charity* Tahjiig ad^^ntage of 
philanthropir nature the King of the Kalinga countryj 
which was stiffering from draughty sent some Briih' 
maoua to Ve^juntani to beg for his favourite clephatit^ 
m the animal was supposed to have the power of in¬ 
due izig min. The prayer was duly panted and Vea- 
santara made a gift of his elephant. In the relief, the 
prince is seen as having descended frqin the elephant 
and offering it to a Brhhmann after pouring water Into 
hia hands a vessel with due ceremony^ 








MahIxafi- 

JlTAZJk 


Kl A^A-JAtaK A 


HCQA-FAEK^- 

JiXAU I 
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424 .—This relief shows a prince sented na a thfiane 
tifiteniai; to two petHooB^ one of whom is n Indj, It 
is Ifthciled K^TisTa-j^faka. The Kianans are a 
class of fairica of cocnpoiiite beings, hnt what part thej 
plav ID this seeae is not clear. It haa not yet been 
Oortectlv identified, 

dS*—Jataka No. 407 i [Plate X, a]} The BocUii- 
anttva ham. aa a leadet of monkeys lived on the bank 
of die Ganges in the HImiikyaa by the side of a mango 
tree which bore delioioua fruits. Tlie King of Benares 
coming to know of its ejicistence from his * Wood- 
rangers * arrived at the place with his retinae. They 
surrounded the tree and were about to shoot down tha 
monkeys? as they were eating np the rmingoea. The 
Bodhisiittva leapt over to the other side of the river 
and qniekly prepared a sort of bamboo bridge. The 
bridge being a little too short, he supported the same by 
tying it to his mrn body^ anti the monkeya paasad off 
safely, treading on the b*ck of their leader. The king, 
amazed at the vigour, spirit of aelf-sacrifice and intelli* 
gence of the Great Monkey, honoured him by offering 
him a higher seat nest to hia own. 

— Jataka No, 5^67 : Bom m an elephant die 
Bodhisattva i?nwhod a giant crab which used to hide 
itself in a lake, catch the elepbamts as they woohl 
descend into the lake for bath and devour them. 

Luliel: * the Elephant Episode/ 

2S^A—Jataka No. 538 : Bom as Temiya, the son 
of 0 King of Benares, the Bodhiasttva took a vow of 
austerity and pretendod to be doaf, dumb and uripple, 

^ IC"/- Motlwr niUritflltlDa nf thk mixyrj giSniif (S, X beluw 
p- Cl.*> 


1 
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&tkd all attFULptH to test hia wiiBibiUty faSed^ At last^ 
after sixteeii yeare^ tLe decided to ^et rid of fami 
and asked hie charioteer to remove the priuce in a 
chariot to a place oatside the town and bray liim there 
dive. The eharioteer carried him away and was d%- 
giti^ a pit for the bnriaL At that very moroent Temiya's 
vow of silence endcfl, and he opened hia tiianth and 
began to talk to tlie charioteer. Eventtmlly Temiya 
tnmed an ascetic. The relief ehowa the child in the 
lap of the fcing^ »1ho the cbariotj and the charioteer 
digging with a spode^ The Bodhisattva appears hrat 
as atandiuj^ behipd the digger^ then with folded 
hands, and dually aa an ascetic in the forest. 

Label: * the Episode of the 

Dumb Being/ 

260^ aifl, 25S amt 257. —Jataka No, 545 : The fame 
of the wdfidnm imd eloquence of the Eodhisattva, 
as Vidhora-paodha, roused the coricisity of Viimili^ 
the wife of the Naga king Vartuja, and ate felt a keen 
desire to hear hia diaconTse on the Law* But fearing 
leat the king might not grant her tiqqueat, she feigT»?d 
illness aoJ a&ked him to bring the heart of Vidliura 
in order to effect her cure. TrandaM, the daughter 
of the Naga kipg, induced her lianc4 Yaksha PuroakB 
to take op the nuHsicn^ to which the Idng also gave 
hk aanent {250}^ Pun^aka caught hold of VidhurOp 
carried him off tied to n horae’^a tail^ and tried to dasli 
him to death from a monotain preoipicie (259b ^ that 
Vidhnrak hriirt could be procured ; but in this he 
failed utterly due to Vidhura'a merit. The Yaksha 
then brought him alive to the Naga queen l25Bb ^ 
tind desired, Funiaka nltiiDately married Irandati 
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aDtl took her away to dwrll with him in hb moimtam 
abode (257}. The soetie h diTided into four panela, 
arranged vertically on a piEar* 

Label i VUiim-Punaki^-^iakumy ^ the Epiaode of 
Vidura and Fflrimka.' 

29J.—Jataka No. 514: (Plate IX, a}. Tlie Bodhi- 
fiattva bom as a royal eiephant with six ttiAks had two 
wives, one nf whom oonoeived a grudge agsiiiift him 
for not being presented with Qgwers which the other 
had piDvicleotiAlly received. After her death she 
was rclKim m the favourite queen of the King of 
Bcnnrcfl, and during a feigned illneas she declared that 
the posBeBainn of the tusks of the royal dephant could 
alone cure her- Eventually the elephant had to b& 
killed, and the tasks secured and brought before her. 
But she was 30 much overtaken with and remorse 
at the sight of the tuaka that she died of a broken heart. 

Label: ChhadamH^-jilakafk^ * the EpLjodc of the 
Six-tasked (elephant)/ 

£?»L“Jfttaka No. 553 j A doe conceived coming 
in contact with an ascetic (the BodMsattva}^ through 
his excreta^ and gave birth to a male child named Isi- 
sifiga. The relief shows the ascetic picking up the 
uew-bom chilli- 

Label: IsisifHffiya-jataknf * the Epiaodc of ^mhya- 
arlhga, 

—iTataka No. 54d: The Bodhi^uittva was bom 
as hlahueadha, suii of a merchant, in the- subnrba of 
MithilA called Ya^amajjhoka, The King of llithila 
having beard of hk extraordiziary wisdom invited 
Mahosadha to the capital where he lived as one of tho 
king's eotonrage, GraduaDy the long's foqr mmkters 
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:gTew jealous of Mobosadha aiwl devised a pliiu for his 
null. They stole four previous things of the 
king, concealed them in MAhosadha's house and in¬ 
formed the king; but Mahosa^Lha Iijiiring received 
timely warning uianagett to escape J^m his house in 
disguise, ileanwhile, the ministers attempted to win 
over Ainarii, the beautiful wife of Mahosadlu) and 
approuched her indivkiijally. She, howc^^erj eleverlr 
managed to entrap all of them, putting each in a 
Separate basket. Later, she prmluced the bosketa at 
the king's court and proved their guilt. The relief 
shows the baskets being uncovered by a man and 
Anmra pointing at the discomfited persoEls. 

Label; 1 jUmkitth^ *' the Episode of 

Tiivaraad hy aka,’ 

Jataka Jfo. : A hosbaiiiLman in flcarch ^UuUCAez^ 
of his straverl oxen lost, himself in a forest and entered n 

the Hiniiihiyan region. For seven days he manmd 
^bout in search of the way out of the forest, and at lost 
stricken with hunger he clunbitl up a tree to est fruits, 
but slipping off firom the tree fdl into a deep pit. For- 
tunately for him he waa lifted up by a monkey who ii‘as 
no other than the Bodhisiittva^ I^ter^ duo to ej^haiia- 
tion the monkey fell asleep and the man finding him 
in that oondltkin hit him on the head with a stana. 

Ill spite of thiB act of cruelty and ungratefulness the 
monkey showed Mm the way of exit and then dis¬ 
appeared m the forest. The relief tdiows the husbiuid- 
man being rescued ott the back of the monkey and then 
os burling a stone at him. 

Jataka JTo, 528: The BodMsattva bom os Mauibodsi*^ 
the fwn of a Brahmaga named Bodbi embraced the life JixxEx 

D 
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of a Hr^aociering UK^ndic^nt. In tlie ccjnnw of his jour¬ 
neys he dLtoe to Benares sixl took up his abode there.. 
The Kiii^ of Benares showed him much honour and 
jzrndually reposed confidence in him. Tlris excited 
the jesJousy of the king's councillors who laid a plot, 
to murder him, but It was esposetl by the barking of 
a hound. In the relief are fteeu the mendicant carrying 
an umbrdbi in hia right hand ami a staff otct hia left 
shonldcr to which some articles ore tied, and also the 
hotmd. 

129 .—Jatoka No^ 4S2 i The Bodhisuttva bom oa 
the Golden Stag, leader of a herd of deorj saved the life 
of a yotmg nieiubont who was going to drown himself 
hi the Gauges, by drugging him to the river bank^ 
But the m^^mbunt treatheroudy divulged the cxifitence 
of the herd to the King of Benaiei! who came to the 
forest and was almat to ehciot the distmeti-d herd, when 
the Bodhisuttva approach^:! him snd preached 
religion and piety^ Forthwith the how fell from the 
lutteFa halide out of awe and revereure^ The two- 
homed deer in the relief w the Bodhl^ttva* He is 
seen as bringing to the bank the merchant on his bank. 
The person pointing io the stag with his finger is also 
the flame and the one shooting at the deer is the king, 
Thu king i& figured onca again, lisat-cuing to the 
Bodhksttva with folded hands (Plate o). 

Label; * the Deer Episode,* 

4* ScEKJDS moil THE Lim OP GAcro^A ok tux 
Buddha S^yaait xi 

At Bborhut tho sqeue^a connected with the Buddha's 
life are much fewer than the Jitaka scenes. Here we 
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sliflJJ nientioa odJv thc3«e th^t have been identaitHi 
Jievond doubt. It is significiitil:—und this k a very 
im]K>rtaiir pimit for the history of Buddhist un —that 
although the figure of the Bfxlhkattva^ ns he tras in hia 
previous births, appears on fJie Bharhut Hailing, that 
of Gautama him^telf, either m the Bodbisattva or as Ab&^cm ow 
the Buddhaj is totally abseut. His existent^ is mdieatod, Tnm Bopdha 
however, by particular symbols, e.g., the W heel, the 
Triratfm^ the throne, the Bodhl trac^ the stupa ^nt] 
the footprintSi It was perhaps not ocmsideted proper 
by the earlier Schools of Buddhism to conceive of one 
who h^ attamed, or is destined to attain, Enlighten¬ 
ment. in teruiB of form and ghape, and thus bring him 
under hnjnau limitations. Confiequently^ Sguial 
representations of the Buddha do not appear anj'where 
in Indian art prior tti the first, century B.C. 

93—Tht^ Dream (i.s. Conception) of Qiieea Mays.T ki Dmak 
(^P late lij ij. It illnstfates the descent of the ShagQx^i^ 
iiC* the divine Bodhisattva Sakyamuni, from Tnshita 
heoven, in the simpc of a white elephant, into the 
womb of Maya—a phenomenon she saw in u dreaui. 

The leKef shows the queen fllecping on a couch, aW 
her attendontSp a lamp bimiing near her feet, and the 
cBvine elephant approaching her from above. 

Label: Bhogumto uh-amti, ^the Descent of the 
Lord/ 

shows King PraseiLaJit of Eosak coming Vmr or 
out in procession to visit the Buddha and listen to his Poasmajit 
preaching (Plate VIU* o)* The presence of the Teacher 
is indicated hy a large WTieel Mark the nliariot of 
the king drawn by four lioiscs. 
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LaWl^ t Bhagamifi dAnnrathniamj i.#. * the Wheel 
of Law of tlip Ijcird/ 

It3j& Pfismaji KoxqIq, * King FjtiieEmjil of Kcjwiln/ 
265 .—TltLg pAoel, appearlog below ^4, aIiowa the 
Boddha^a throne utnlcr the ^idhi tree ftnd the Noga 
king ErnpntA homage* Thi^ latter appears 

first in hia serpent form and next fn the shape of a 
huRiATL beirig with snake^hood. Empata seems to 
hare come out of a riverj the zigzag course of wMch 
is clearlv indicated in the relioL The Naga king's 
family t-aio h# recogoked fifom UicIe annke-hootla. 
(Plate Vin* a). 

Label; Emjpa(& iVdjjorajo Eingawiiii avtdaiet t*ff, 
the Kiga tiTig Erapatji wamhips the Lord/ 

270-273 .—These depict the ^ Enlightenmoiit of 

^kyamuni at Buildha-Gaya and connected inoidents, 
delineated in verticaUT arranged ponela. (Plato VLII, 
h). 270 j A throne anmioiiatcd by tteo TnVo/aa 
symbols is placed under the Bodhi tree 
attended by worshippers; above, two gods are seen 
wbistlmg with joy and wavmg their upper garment. 
The BodhJ tree aeenLB to stand in the eportyard of a 
clrcnlar two-atoreyed edifice suppurted by colmniLa. 
The coltxnuif winch shows an elophaat-capitiil, is pro¬ 
bably a frpMtandmg one, not intended to support any 
soperstructOTe. 

Lal^l t ^hoffaifato SaXamunino bodAo, ix. ‘ En- 
light'eamcnt of the LonJ SakyamunL* 

^2—In thin relief, appeurb^ below270, there aie 
four groups of stauding figures tn an attitude gf adora- 
^ fion. Two figures in the group at the extreme left of 
the front row bear serpent-hoods oa the turban, whkh 
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shows that they art Nagas. There are labels deacribiiig 
the thjree other gronpA : on the upper left, Ufamm dim 
tim mmta-nixisd.^ i.e.» * uji the norths three cliLsaeq 
of all-pervading beings '; aji the upper right* Piira- 
tkima diaft Sudhamsa-^ntOf i.r., ^ ciii the eaat^ the 
deities of Suddhiiv^ heaven * ^ and on the lower 
right, DaMinam dim dtha-Kam^voi^TO-mhnmm^ i.e- 
* on the SDUth, six thDOfiancl Kamavachara (* go os you 
please deities (271-272}, Thise divine and semi- 
divine bsingB have assembled evidently to pay homage 
to the Buddha after the defeat of Mara. The hitter is 
seated under a tree, luBi head resting against hm left 
hand ; with an arrow held in the other baud he id 
evident^ writing something (the acknowledgment of 
his defeat ?) on a njck.^ At the extreme right of the 
upper TOW is a short lat, person* probably one of Mara's 
legions, carrying a pot ozi hk head. Hk cheeks bear 
certain peculiar marks which occui: abo on the faces 
of the Yakshos shown as supporting a buildijig la the 
lowennoat panel (Piste VUI^ 6^ 

Sr5,“Tliiis roUflfp which occurfl balow 272, repreaeat^ Damok or 
uni%'eiaal rejoicing in the heavenly world on the ocm- Nxmae 
flioa of the Enlightenment. The gods 

arranged a dance in which the heavenly nymphs {Aj)m- 
ms) Aiambusha^ M^ake^, Padmsvatl and Bubhadra 
took part; they can be reeugnized from the respeetive 
labels. To thoir right ia the divine orehestm compused 
entirely of women. The dwarhsh httlo figure between 
the two dancers in the front row produces a sort of 
burlesque eOeet. The same burlesque is attempted^ 


LotU^widimit VdL I, p, a«57* lint 14. 
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by ratrodiiciiig » ekphant, in anothf^r rdief 

(266, Plate VlII^ u), A label (374) below 

the panK] deAcrihea the Hcane as : ^dtln-iinmm£te£cFii 9 i 
turnm which probably means a mnsital 

performAnoe of tbe gode^ ace'Ompanied with dance 
{Pktfl VIU. *). 

The three-storeyed ImiKiing is tlie ' Vaija^ 
yauta palace of the god ^aitni and the buijiling with 
domed mof is * Stiflhiirma tbe Af^embly HaD of the 
gofls. The scene is the worabip of the boir-lock of the 
Bodhisattva^ After his Sight from Kapdavastn, when 
the horse Kai;ithaka and the groom Chhandaka had 
(leparte<b the Bodhisattva cut off bis long hair and 
throw it upward, w^hen it was inimcdiately caught 
and carried to heaven by the gods. The panel ahowa 
the knot of hair placed on a throne ami four nymphs 
dancing to the accompaniment of muidc^ 

Labels; pasad^, ' the Vaijayarnta PalaceJ 

Sudhaihma dmufobha^ * Stidharma, the 
Assembly ETall of the godsj 
Bha^nvaia cktMtnaAo, * tlie festival of the 
hair-lock of the IjOtd/ 

tS3.~As the mscriptinn deecribea the panel 
repreaenla the aimounceuient by the angel Arhadgnpta 
of the future inaugurailon of tie Law of the Bnddlm, 
in ■ the great assembly ’ of tbe gods. It shows the gods, 
a throne and two foot-printo in front of it representing 
the Bodh^ttva. The winged angel Arhadgnpta is 
seen kneeling before the foot-prints. 

Label: Moha^mn^ikuifa Amhagulo ikvap^ta vokaio 
idtagavaio Mosani pafUaiHdhi, * In the great asaemhly 
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■{of the ^odB) the angi'l Arluiil^ptA a nn onnppa the 
:iiLCeptinii of fJif* Divinn Law of the Lord/ 

1S4 .—Hejfe in Kbp Ajatosatni wotBhipping thf* Vmit ot 
B uddha. The relief nhown the kiug arriv ing ia prueea^ AjiTAi*OTtf 
sion^ then ha diflmoiiiitidg Iwm hia elephjmt, atiil 
as bowuip; before a throne marked with font-priJits, 
which Atandji for the Einbllia himself, 

LqIm'I ; Ithuffarnla * AjatiUeitTi] 

woiiahips the LoriL' 

1S7 .—Tlie Baddliii's deticeiit ftom the Heaven of Dmctst hom 
the Thirty'three (^r<lyl^^f4w^a) where he had gone to TsiTAmufiiA 
preach the Law to his mother. The relief shows in 
the cfliitre a triple bidder, a throne under a treeT, two 
flying rtcdtieA and devotees wni ting on all ehlna. Ac- 
•cordiikg to the story, the Boddha descended by the 
middle ladder^ A foot-print marked on the topmost 
step and another on the lowermost one Hjmboli^ the 
descent. SimiliLr cuinpofiitionfi^ but withiint the ladder, 

Appear above (186) and bdow (188) this panoL which 
remain mudentified. 

298. —This is a TepresentatiOH of the cave tiktsala Irafuiini Oat» 
(/wrfrtrJrtiifi) near Bujagpha whither the god ^akra 
came to ™it the BuddkiL. Tho Buddha's throne and 
his divine vieitor appear Inside tho cave^ while the 
nTl>Drea] and rocky nature of tho scene is suggested 
outside by blocks of stone^ monkeyiii and heads 

of aniniak peeping out of cana. A partion of tlie 
stringed iastruDicnt of the divine harpist Fanchojikba, 
dakra'A rompankm^ uppers on the left aide wbinh b 
damaged. Tliis scene is etabomtely depicted in tho 
^andhura SehooL 

Label t Idasal^i^dta^ ^ TndraSala Cave/ 



46 


A eUIDE TO THE SCITLFTUBliS 


Tubosajsm Dr 

JWtA7AXl. 


TJuvmslta 


Tm HvDDKAa 


lid.—The Jetuvami pufk it SmvastI in purcluisi'd' 
by the biaker Anitbitpi^^a for the iiae of the Buddhs. 
(Plate X, 6), Aceordiiig to the story. Prince Jet*, the 
owner of the park igrecd to sell it oo condition that the 
ground shoidd be covered by crores of gold cofoa. The 
relief shows a bullock cart by which the colds were 
brought to the garden, and also two pecaoiis engaged 
in spreading them over the ground- Anjit.hapindlka 
appears in the scone *p cairj'hig a wnterpeat for pouring 
watrcr over the Buddha's hanch in the coatonuiry way, 
this formabty being part of the cereuiony of beaiow'ing 
a gift. There arc two templea or cottagCH^ respectively 
bparing the labels Ko^fjhakiUi and GffdhakiUL 
Ijabel; i/efoeano Anaf{hnj}edih^ (fefi tofi-mmthat&nti 
keia, i.£. * Anathaph^dika dedicates Jetavana, purchased' 
with a layer of crorea/ 

384 .—^Tkrec ascetics, all of them with matted hair^ 
are seen flying in the sky and belpw them hi a fire 
bnming on an altar, R, Chaadn Identides it as th^ 
story of Urubilva Kaljapa who, stationed m the akyp 
offered oblation to tie fire [ but the fire would not 
bum, due to the magical power of the Bnddha w-ho 
happeuwl to be prejsent in his hermitage- A umm 
detailed verdou oocTirs at Sahehl (below p, 62). 

5. SciixEa EEtATixo TO Pa^t Buddhas 

It has been already remarked that the figure nf the 
Buddha Sakyamtini doei^ not occur on the Bharliut 
Railing, his presence lieing indicated in each ease bv 
means of symbols. This foonuhL is applied also to the 
five Past Buddhas: Vipa^yin (87)^ VitlvabliQ 
Kxakuchchhanda (295), Kanakanmni (294) and Krislyapa 


REMAIN!il OF THE BHABHirT STUPA 


47 


(29B). On the Bhflrhut E^ilin^ there we ua aU five 
fulJ medal liopH devoted to these Bndtlha^ e^h of the 
medal lion H show mg mn empty throne and the particolar 
tree under which each of thein Bttaiued Enljghteiiiiicnt 
(iorfAi). The names of these trees tiR! well-known from 
literature, the Pdtali of Vipaiyiii. of VIAvabbUt 
of Kraknclij(:rhiiaiidn+ Vdumbam of KanakaniuJii 
add Nyftffroiliiit of Kiriynpn. 

57.-A throne under a tree [the Pdioli, Bignunm VwMtsi 
Siiareolrtvt}, and worahippera. 

Laljel: Vipninfio bodM^ * the Bculhi 

tree of the Lkord Vipu^yiu." Votive macription i Mwa- 
gifirnhii NBgilat/n ^ikhwiya rfditam thabhd^ the 
gift of pillaia by the nun Nagiia from Moragiri^ ^ 

117 .—A throne under a tree {the tSAoreu Rih 

hu 4 rm]i ■ 'TftjrQino gym hoi resting on the throne and 
worshjppiirH, 

Label: Vt^i^una bodhi i-tf- * the 

Sa[&, the Bodhi tree of the Lonl FiaVflbbtiJ Votive 
inaeriptiun; Bhada^Ulsa Kftuja- 

tidukiyas^t ddtwJWi the gift of the Reverend teacher 
BhfitBrakshita, an inhabitant of Khujntkliiku- 

203 .—A throne under a tree (the Jmrtfl Kfi«noEcaBA3in* 

fiiTisa}, anti w^orshtpperii. 

Label: BhagfivuU) Kaiumdtmsa bodhit i.€. the 
B<jd]ii trtH‘ of the Lord Krakuchchhaoda/ Voti^ 
inocription t Purikaya ddyt^kiivia the gift 

of the donore{?) from Furika/ 

A throne under a tree {the f/rffwrfrrtra, EASiiUMrai 

PicUM Gtofnerata}^ and worahipperi- 

Label r Bhagarato Kondgamichma Mhi, * the 
Bodhi tree of the Lor^i Kanaka muni/ 
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'296—X rliroiifi mider a tree (the N^rodlm, Fictis 
lnfJ^oa]f and wonjbippera. 

Label: Bkaga^xHt^ KamjMim (kidhi, i,e. * the Bodhi 
tree of the Lord Kaj3''apa.'^ Votive macriptJaQ ; CAeJbi- 
Inm-^SaghamiioJsa tJiubho daunth. * the piliiir-giffe of 
fi^mghamztni from ChiJnilajia,' 

6, UxiDEsi iFXED Scenes 

As ftlfeady Btated^ all the ^oeaes iippeariDg on the 
Bharhiit Ttailing have not yet been BatisfactoTily 
explwied or identified. Among the^e we ahall hero 
raU attention to such reliefs m have speeia! mtereBt. 

5/.—This relief ehowa s MgB king attended by 
two Ivagis both trf whom are waving fly-whiaka. 

Hwe we aee a eart^ two bullcN!::^ anyoked and 
reflting, and a inan seated on the ground who is 
evidently the driver of the cart. This has been 
identified by Chanda as the storj*’ nf the mere bants 
Trapuaha and Bhallika who offered honey-lumpB toAJio 
faatm? Bnddlia in the seventh week after hia Enbghten- 
There ivere two tnimeidotiB bnlloeka named 
Snjato and Kirtika in the caravan of the merebants. 
The rottnd vessel seen in tho upper portion of the 
relief may reprefleiiit the vRj?gel containing honey, Tbo 
four stone tlifihes, which the four guardian deities of 
the quarters pmsented to the Boddha on this 
occasion and which he pressed into one, are siippoied 
ti be represented by the enelosing sE]izares. 

119 osirf 7ft/.—These am two me^LUons on the outer 
and inner faces of a cross-bar, both depicting practi- 
f-aity the same scene: an elephant tied with a rope 
ifi being dragged along by a troop of nmiikeys in procea- 
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fiioii with greBt pomp. They appear in various cominU 
pnacfl anti aonie of them play on nnj^stc-al iiwtfiimeniAi 
One of the group ia beating a (iruin, another is Mow¬ 
ing a ooneli-siiell. while a third in playing on cymhaK 

191 .—Ttifs IS another coeHjc arene. A gigantic IVTonxet 
looking person is being niunioqjed by a monkey barber 
Seated on a stool in front of bim, while other monkeys 
are trying to pull out a hair from his nostril by means 
of a pair of pmeera. As the proeena evidently requio?* 
great physical strength, the monkeji's have engage I 
an elephant to whose shoulder the handle of the pinccra 
has been fastened by means of n ropCj atiti a monkey 
is trying to make the elephant move by means of a 
goad. The accompnmnif'nt of the monkey eoncertp 
m in 119 and 164, is to be noted- 

245 and i?5e— This relief, wbkh is divided into two 
panels and Hears the label Bramhadmi mowiitiAo, the 
young jaBTi Brabmadevfl/ represent* a pTocestaioTi of 
elcphatitR to the Bodhi tree. In the upper panel (255) 
an elephant with its rider is seen i^ng throtigh a 
palace gate, followed by persons carrying offerings. 

One of the ekphant riders in the lower panel (250} 
carries a tray which probably cuntams coins, theso 
reflcimhling the pieces aptead over fcbc ground in the 
Jetavana scene (150), 

266.— A herd of elephants encircling a hanyati tree BiNTi^rvmon 
vritk A ,e 4 t in front, before which tho luiinuals, old and 
youngs are kneeling in reverence. The banyan tiree is 
described in the Ial>el: nif^ho 

le., * the Banyan tree with many elephants, on Mount 
Nadoda \ This oocurB below 305 (worship by Fxcnpata) 
on the same rail pillar (Plate VLLL+ n)* 
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BcrDiiBj.^0 

"Dbcmasm 


VedtIp hara 

OODTU 


Thmop lar 


PfiocxsaiDK or 
ELxrajjriB 


BOU JS W jjtw^ 


SCM 

BunDHiaT HzE£i 


2&^ ^263 ^—This id ji rqil pUlur, one face of whicb 
id divided into three piineb. The top one {267) showa 
a dtupa^ pjfobflhlv representiiig the deeeaae of the 
Buddha, and a lion-pilkr. In the middle panel (268) 
there arc hgureu of a man and u woman, both 
[ftnntliiiu. Th*' wonuiti hoidsf in her left kapd a bird 
and the iqnn, a flower. Between the two fij^ras m 
LDscrihed the label Kfiifanl'i wlajirh probably means 
^the dweller of aeave^ In the lowest panel (26^) 
are represented roeka, and the male m seen tying 
his turban and the female is seated by his side. The 
name of the male tigiire is engraved m VijtMpi 
Vtjadkaro^ * the Vid^idfmra Vijapi/ 

SS®.—A triangular structure h anrrouiiJed by beasts 
of the jungle, and withir! the enclosure ia a serpent. 
Label: iit&filo rhakttwa. i.r,, * the Triangular AValk", 
Two elephants ate ^oing out in procesaioii. 
The bigger one m front has two riders, one bolding 
a goad and a stafl wdth hanging garhinds and the other 
behind him holding a TriVatAfr-standanl (like the one 
depicti'd on a gateway of aihchl Btfipa I), Anotber 
standard is also earrieil by the elephant on its trunk. 
The rider of the lOnalter elephant carries an uznbrellii. 

30$. Here we ate a Irull ^itmode^l in wnter^ while 
a wolf ia Bfifited on the Imnt. Another wolf has 
e^ddently tss'ii caught in a snare and is hanging from 
the top of a pole. 

313^10^ —Tht?!se four reliefs* caK'Ufriog side by tddn 
on the ooping, seem to repraoeDt a Buigle atorj'. Dr* 
Barua takes these r<i represent the torTncnta a 
couple had to mifFer for the sin of killiag people by 
a dm in tittering poison. At'ctirding to this view, panel 
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31-T flhowA a woman ertmctina isomething from a 
{poisonnn^) ^hmh and aJ^o cooking it in a pot. tn 
th^ Heart panel, 314, she in eerving the food to two male 
persona ; in the tliirf^ 315^ both she and another man 
are making two chiMieH partake of something t and 
in the fomith, 310, which probably representa a Bmidhbt 
hell, two birda are aitting on the heads of the male and 
the female, probably m the act of devouring them, 

331 .— It shows an altar or throne behind whiob are Mei, nrojrSp sm 
four lioTW ; on the right are five pernonn standing in 
an attitude of Adoration, while one is Reat<^ on the 
left in moamful attitude^ hia hend leaning againat 
the left hand. In front are two rlemoniaeal heads 
and A handle of foggotd biirtung; at one end of the 
bundle is a serpent and at the other, a sniull human 
figure lying prnatrate. Label: IWaniJbnto chakanw^ 
i\e, * the Walk of DaodB*ib^hkmma,* 

333.^T}it anene hi m a cremation ground, A laou WoMia-m 
’ is lying pitJEftrata, a woman has climlied up a tree citi«ATio^ 
and a numbet of jackals seated iinderDfMith the tree 
are looking wifrtfully at the woman. Bania com pares 
the Stone with .4sUnkkhHfia-|HtakA (Jato^ka No. 126} 
which narrates how a Hng^a daughter is desperately 
loved by his nephew who caused her to ba 
brought to a cemiytety on the pretest of averting suine 
evil by magic. He laid himself on tho gnounci so that 
lie would be taken for a corpse, and managed to frighten 
away her attendants who hiid followed her there. 

When the attcmdants had left, he got np and escorted 
bia bride home. Label: vadhu ai^tia 

flat!, i,e, ‘Woman Ashidha, jackals in a cremation 
ground and (her) kiGSUiAH." 
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•» by a 

number of depr and lioixfi. Label: Migostimadakum 
chftaya^, i,e. * the Shrine at Aligasaminata * ( * where 
auimaJfl rejoice together ^ Jmilta Text, VI, 72-73b 
Ae^^c^np SSS,^ An nBcetic Eg occupniig a high aeat umler u 

tree luid four other ascetice. who am hia pupils, arfr 
seated before him. Label: Diffhatapasi si^ 
t.r. the loog-pxperientMxl ascetie or Dlrghutapa^ria 
luetni-L’ts hia pupils.’ 


SASElT'CAailZBfi 


MoirrzAaT 

miL5SAOnoir 


Gahatati-J1tax4 


3M ,—Here we coo rccogniie a man unrf a wiunoii 
standing together m the courtjrard of ik hdiise ; tho 
woinaii m boldnig out a baLakct into which the nifln ia 
pouring something from another basket. Another 
Plan ia waiting outside with two basket tied to the- 
end of a pole resting on the gtound. 

3S8^ Two men appear on the rights one of wiiom 
ia seated, holding a bag in hia left hand- In hoot of 
them are lying clnHtflni of batmna‘^like objects. Ttvo^ 
other men on the left are eugaged in convci^tion. 
The bog shows that some monotaiy transaction is going 
on between the two parties, 

393 — we have two men and a woman. The 
WDinaii is looking out of a jar-liJte ve^l (gcanary I) 
plac4^ in the courtyard of a house and one of the men 
IS seated there pointing towards her. Another man, 
who seems to ha approaching Lconi ©ateido and 
^dre^g him, is evidently in an agitated mood. 
According to Bama this iUnstratea the Gahapati^ 
JatoU (Jat«ta Xo. 199). Jn tUt the wife of a 

lionw holder u involved id a love «flhir with the viHwM 
headman. The hiuhand caught the two one dayTL 


REiIAOJ8 or THE BHJillHrT ST^PA 53 

ie retqiDed home nnerpectedly* lud tie tried 

m vain to hide herself m the granurY of the hdn^. 

SOo .—An aseetk is seatetl amler a tree foemg four A^rrnn jjid 
male persorua who arc in an attitticle of ndoration. By orvoTiia 
hia side are kept a water-vessel and a haaket pro^ 
babiy containing some IrnitH. 

—A princely looking prson k seat^ on a rnoioa T^nxiaa 
raised^ decamtcd seat^ bk left kg resting na a itooL^^^^ 

He is evidently talkmg tn & wanmTi stsndiiig heforo him- 
Behind her in another woman who to be leaviog 

the place wit h her bark turned Against' the group. 

—It represents a rock which the label describes ivtoionijors 
na t.e. * the miraclc^prDduciiig rt>olL 

On it is spread a ganije-board divided into aqiiares and 
four persons are playing di«i?, two on each side. A 
Crack has appeared in the rock^ passing right throagh 
the game-boards splitting it into two secdousH The 
two pUyei^ with folded hands on the ri^t are evi¬ 
dently struck with awe, while the other two are looking 
□n. There are two Jataka etorios {Noa, 91 and 
both of which narrate how a dkhoae^ dice-player nmfc 
with dire consequcncies, and the presont scene may 
icpm«ent one of these* 

—An ascetic is seated under a tree outside a Tawri-m 
domed etraeture which contoina anmetliing like an 
image and probably represents a temple* Before him 
are standing two male^ with folded handa and a female* 

A mutilated relief in two IraginentBj showing jUn^tte m a 
an ascetirr with, matted hair seated in a cave and an 
elephant waiting outaide.^ Label I JutHQ-sabhd, Le. 

* the Assembly Hall of the ascetics with matted hnk* 

^ tbft fk^phuit wAi lound m the KunpiLiaj 

SoaciirDJi juuJ jainra Ut ibp atktt |iartkxn in lass. 
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For*K Aw 


Its iLROttAia 


7* The Art of Bhabeitt 

Having acqxiniiitcd the viaitor with practicaliy al] 
the interesting reliefa, we may conclude our survey of 
the Bhiirlint SiQpu with a brief notice of its flrtktie 
features. The dlSerent piirt^ of the luoiitiitient were 
ercotcci out of isulwcription contrihwfcecl by variotia 
donors, and the cicention of the reliefs was 
apparently entrusted to nrtuume of different grades. 
Couaeqnently^ tie output could not be of liniform 
artistic merits In fairness to the Bharhnt artists, it 
must bo said that tio folk ori which it represents should 
Pot be judged by the standard that we may adopt in 
the case of the Impenul arl which atands in a 

class by itself. The art of Bharhiit shares the same 
archaic features ns found in the contempomry arts of 
t-ho West. It is still under the opemtian of the law of 
“ frontality - and depeudent more on * memnty picture ' 
than on direct ob^^ervation of uaturet though often 
there are signs of a alight advance beyond the 
archaic stage^ As regards frontality, it is worth noting 
that in the case of most of the figures the Biisrhut 
sculptor still adheres to the same tradition and style 
as found in those on the Mauryaii stoue-rings from 
Mathura, Sankiaa and Taxila anil on the gold 
leaves from Piprawah and l^auriya Nandangarh. f^oine 
of the figures on the corner-pillazs are nharply tie- 
tached from iheir blanh back ground and show rather 
coarse modeUiug. As a result of aversiou to depth 
aud disregard of anatomical accuracy, the body is. 
flattened out and distorted, the limbs are made 
severely angular^ and the feet and the folded tiands 
^ of the devotees being on the aatpe plane are mvari- 
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ably placed sideways. Thei^ nie agflin others Id oiofo- 
natmalistic poses, gently pfajectiiig from the back- 
^oimd, with delicate and rounded famis, diaplar- 
iug greater efficiency in niodelling. But nowhere 
has the artist been able to grade the different parti- 
of the body into vaning depths, as in natnre. A3 
regards the execution of the E«cenes> the Bbarhut 
artists have adopted certam special expedients. 
The eompcksition in these scenes, it should bo noted, 
IS Very mweh condensed, and no attempt is made 
to di:£iie the space in a relief. It is without a back* 
ground t if there is a tree, a rock or a hut intro- 
dueed in a scene, it is inerely with a view to make the 
story clear. Not is there any attempt to represent 
the three dimendons of an objent ; that la to the 
ideas of iHusioniam and perspective, which help a rea- 
Ihrtic picture to develop, have not yet come into tlie 
held. As in the relict of other ancient countries of 
this penod, the method of * contiudoiia narration * ia 
adopted in telling a story, in which both time and space 
are ehtninated. Incidents happening at different times 
and at different places arc thus sijueezed into one and the 
same relief the main figures heing repeated at interv'als. 

TA ben a multitude of people are ahown the figures 
appear in a single plane, either one above the other 
in columnar array or aide by side m a hon^ntal row; 
but mndy ia one figure pkc«Ml behind another^ d landing 
the relief into several thicknesses. Moreover, the figures 
are shown as of eqnol height, irrespective of their mu¬ 
tual distance, thus ignoring what a pcTBpective tr^at- 
ment would demand. It is only w^hen the LEtteDtiou b 
to emplwisixe the Importance of a particular figure in 
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DXTABTVfti 

n^DiUUi 


a gfotip tlint ita siie is timd? Wger than the 
Abo, little attempt la made to delineate human 
feelinga, so that the hgurefi are practinuLllj" deToid of 
€Jcpn™ioa anrl look nil alike. The peraona 

in a c!;ompdfiitii;in appear rjuite iiiiatfected by tto envi- 
Eonment and are regardleeii of one another. Only in 
certain coaee, na in the dancing groups, is thpie any 
perceptible attempt to represent action and moi^eiiient, 
hy ncmatimil contortion of the human body. On 
the wholo, the artists are evident] V” more eoncemed 
with the elocution of the uninute details of decoration, 
the delicate patterns in the drapery of a figure^ 
ita omaments, etc., than with the eomposttion aa a 
whole* It seems os if the carvings were meant for a 
micrtHicopic study at ctose quarters and not for being 
viewed from a distance^ The sculpture of Eharliut 
fsau laeke the vigour and animation of the Asokau examplea 
P* ^ above}i This is iUiistmtcKi very claariy by 
the crude animal figures, those of the lion and the 
bdJ. Severthelesfl the reliefc, in keeping with thGir 
plain narrative charaoterr have a chaimiing simplicity 
of their owti^ which is reflected not only in their 
decorative lieauty but also in. the sincere attempt to 
portray nature. 



ni. MIBCELL.^XEOUS SCULPTURES 


L SiScHi 

In tile Bharhiit Room are kept, foe purposes of Riiusn or Satta 
comparisoii, a few cusis of relieb from the mono- ^ ^j,*^*/*"*^ 
ments at Safichi in Bhopal State, Central ludia, * 

They^ refer to the miling of StQpa II {latter part 
of Sod centtuy B.C,} and the Gateways of StQpa I, 
which hebng to the lat century B*C., the age of 
the Andhra Inoga who ruled over Malwa after 
the Sungaa. CAc epfdJng to Sir John Maiah nll. the 
galptmg s of St up a U are of a alightty eiuljw ^te 
than those o^the Bhsrhnt StQpa; .h;at the ^Sereuce in 
jige coiiH'n bt ha ve beeo more ffiii two or three d^^ea 
a t tile most. la point of stylo aojo^ disparity mti no 
doabtT>e detected between the two seta of aculptare^ 
but this is to be uttribut^ more to the local factor 
than to am^thing else, both befonging to an identjcal 
phase of ^vctlution of Indiaa art_^ 

The observadons that we have cunde above regard- Art or 
ing tie archaic features of the art of BUarhut (p, 5i) 
apply equally to that of Sttipa Tl* Here also the buniati 
figure is guided by the law of ‘ froutality ^ and tlepim- 
lient on ‘ memory pietute/ althougb, os Marshall bos 
pointed out* thore is evideuce to show that this 
art was slrtiggUiig fox freedoui feoiii the tmEonieLi of 
the rigid orthodox style to which Indian craftsmen 
hari bet^p hitherto acoiistomed. On the railing of 
i ^ ) 
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Stiipa n tlicrc appear s feir rrlie5( in which the 
fipuncs reveal greater mastery in mndeUing, ftcedam 
of pose and an advanced teclmi 4 |UR, Thus in the 
central medallion of S. (5 (p. (H helnwja tail but filen- 
dcr-bodied female is standing gmcefiiUy on a lotus. This 
figure is in marked contrast to the female figures we 
usually find elsewhere on the Stupa. Moreover, in Borae 
retieis prater attention is given to the proLkm of re¬ 
presenting apsoe. These particular examples therefore- 
may be said to mark n transition between the archaic 
reliefs of Stupa If and the more developed ones on the 
Gateways of Stupa f—a phase that is reSected also in 
the palsaography of the insenptions on Stupa II. 
The reliefs on the Gateways of Stflpa I, although to 
some extent nnder the influence of the same archaic 
style, are not so rigid and formal, and tlic figtites show 
a greater variety of poses than are noticeable in the 
earlier reliefii of Sanchl and Bharhut. The disposition 
of the figures in rows and their arrangement in the 
various eompositious illustrate, as shown by Marshall, 
an attempt at perspective treattnent. The expedients 
adopted by the artists betoken illusionistic ideas and an 
effort, to gain pictorial effect in stone. For instance, the 
figures in the liack row® are made gradually diminiab- 
ing in irize, in order to give au idea of distance, and the 
figures, which are generally in liigh reliel, project out 
of the backpound. adding to this ilJuaioiitom. Of 
course, in spite of their attempts to gain depth and 
distance it cannot be said that the artisto were ever 
entirely successful, until at a much later date, iti 
representing accurately the three dimensions of an 
object. But in contrast to the earlier reliefe the poses 
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of the figures on the Gateways are aorpriaingly 
unaffected and natnnil and the style is much more fluid 
and unrestrained. Indeed, the figures are full of inoTe- 
meut and vivacity; they enter into relatioBahip with 
each other and are thiia brougld into proper ooheienoe* 

The reliefs are, as a rule, much more elaborate, diverse 
and detailed than they were ever before: and the artiste 
have tnanaged to achieve gmiiptng and baJaneing of 
figures In a moat admirable manner. 

We fihaU now pass ou to the individisal examples 
xepresenteil in our collection by a few plaster caste 
nud a single origiiLai sculpture. 

i.—Cast of relief on Stupa 1, North Gatewnyi 
light pillar. 

It probably represents tbe dedication of a atiipa, Danmiasiiit or 
On each side of the stfipa are two winged superhuman SiOpa 
beings offering garlands. In the fureground is a group 
-of people dancing and playing on varioiLS iontmiiLente, 
to celebrate the occasion. Two of them havo peaked 
cap and one has his hair bound by a fillet. 

Further, they wear high boots and t^t-fitting tunics 
with sleeves, reaching below the knees (Marahall, Guide 
ie Sauckif p. 57), 

5. id.—Cast of relief on Stupa 1, North Gate way p 
light pillar. 

The Offering of a Bowl of Honey to the BuddJin by a Honr orrmaan 
monkey at Sravosti is the subject matter of this relief* 

Tbe Euddha^B pieseoce is here indicated by the jripof 
tree and throne, to w^hicb devotees are making obel- 
jsODce. The monkey first appears with the bowl as 
<iffermg the honey and then with empty hands after 
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MlMlXAFl- 

Jlauu 


the offering has been made ([kfarghnllt Stiuchi^ 

P.58K 

5- F.—Cast of relief on Sriipa I. West Gateway, nglit 
pillar. 

Thu repreaents the Mifh^kapi-jafaku which b 
depicted also on the Eh&rhut railing (see abo^e p. 

The Bodhbattva, bom the leader of monkey a* tived 
on the Ga^nges, where they tued to eat the fniits of a 
mango tree. King Brahmadatta of Benatefl, liaving 
eoma to know of the eicellenoe of the mangoes^ 
earroiinded the tree with his soldiers, in order to kiU 
the monkeys and take possesaioii of the tree* The 
Bodhbuttva forthwith formed a bridge over the river 
with his own body, by w'hich the nionkeya could 
escape into safety* Devadattn, the jealous cousin 
of the Buddha, who was also a monkey in that life 
and was living with the Bodhiaattva, sewing the oppor¬ 
tunity to destroy him, jtmipeil on his back and broke 
his heart* The king, struck by the self-Bacridcc and 
courage of the Bodhisattva, unrseii him wkh great 
care and showed htra, when he was dyingj all the honour 
due to a long. In the panel, winding from top 
to bottom b the rivet Ganges. To the left at the top 
is the mango tree. The leader of the monkeys baa 
stretched himeelf Bcrofes the river as a bridge, aloug 
which some monkejr'B have already escaped. In the 
lower part of the panel. King Bmlimiidattar appeam 
on horseback with hw st>ldioi3t one of whom having bow 
and arrow is aiming upwards at the Bodhisattya* 
Higher up the panels the king is seated un ier the 
tree and conversing with the dymg BodhisattviL 
(Marshal], Guide fo SowJji> pp* 70-11). 
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3, — Cnfit of relief ou StQp* I, Uefrt Gateway, left 

pillar- - 

The ^ydma-jatahi : the only son of a blind STli*i-,UT*»A 

hermit and hw wife, goes to draw water at the river and 
being aiiataken for a dew in shot with au arrow by the 
K ing of Benares. The king'B penitence and the l>ewnil. 
faiK of gyama'B pitenta bronght down Indra fwJiQ 
heaven who leatored fiiriinia to life and also tie parents 
cye-«igbt. At the right hand top comer of the panel 
are depicted the hermitage and the father and mother 
nf Sy-hma. Below, the lad is aeen approaching the 
Btreani. To the Ht, the figane of the king is thriw 
reia?ated, firwt aa shooting %ariia, then with bow in 
hand, and fumlly ae standing with bow and aiiow diii- 
canled. In the left lop comer ia shown the lost episode 
in which appear the father, the mother and the son 
restored to health, and also the G«i Indm and the 
king (Marshall, Gvitie (o iSiiBcii, p. 73). 

.S, i3.—Cast of relief on Stupa 1, East Gateway, 
right pillar. 

The Dream. » «., the Conception of Queen Maya, D**** f ft*™- 
the mother of the Buddha. The city of K^ntTvasw 

where the mifacle happened is represented in the panel. 

MftVH is (Mien Iving in a pai-ilian and on her is descending 
the Bodhidattva in the form of a white eleplin nt. Below 
is represented another scene, the procession nf Ring 
Suiklhodanu, father of the Buddlia, pawing tliroiigh 
the streets of the city and iasiiijig forth from the gate 
to meet the Buddha on his retom to Kapilavaatii after 
Enlightenment. At the bottom of the panel is por¬ 
trayed the miracle which the Buddha performed 
on this occasion, to prove his aupematoral power. 
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namely, iU wftUdiig in sjMoe. In tht eximme loft 
i* a banyan tiws aignii^Tng the park 

fiuddhodntia pteaented to his son fMa rahall , Buide 
to SanM, p. 4i). 

S. 16, — Cb^ of relief on Stflpa 1, East Qatoway, left 
pillar. 

Thin representd another miracle, the Victory of the 
Buddha over the Seqwnt in the Fire temple at Orubilra. 
Xbe Buddha obtained the pemiisalon of the sage 
Eiayapa to pawi a night in the Fin? temple of his hermit¬ 
age which Was inhabited by a terrible serpent. The 
Serpent attacked the Buddha, but was ultimatelv over- 
eome and had to cneep into his begging bowl. In the 
panel, nmric the Fire temple with an altar in front, a 
throne indicating the presence of the Buddha within, 
the five-headed serpent, the Biahnunical aacetioa 
and also the Naininjana river near which the hertnitage 
of Ea^apa m vtuated (Marshall, Guid6 to iSdAC&i, 
pp. 66-67). 

*’• • —f?ast of relief on StDpa I, East Gateway, 

left piUor. 

This relief illustrates the Mirnclea of the Wood, the 
Fire and the Oblation. After the miracle at the Fire 
temple, a saerifiee was arranged by the Brolimapas, 
but the wood for the fire would not split, the fire would 
not bum, and the oblation could not be offered, untit 
the Buddha gave his consent. In the relief, this triple 
mtracin is represented (Marshall, Guido to lianchi 
pp. 67-68). 

5, /#.—Cast of relief on Stupa I, East Gateway, 
left pdlar. 
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Hwe 13 filicjwn the Miracle of the Bnddha wdking 
-on the Watem. The river ia m flood and ^ 

the Xmiyapii accompanied by a disciple and a 
boatman hiistens in a iKMtt to the rescue of the Buddha- 
Tn the lower jmit of the pinel the Buddha, whose 
prescfliM^ is indicated by a protrienadc (cAa/i/fTSfita)* 
appears walking on the In the foreground 

(on the bank of the river), the figuree of Ka^mpa and 
his disciple are twinge repeated, doing homage to the 
Master who Is repreaented by the throne (SLarfilialL 
4}u^e ic Sanchif p, 65). 

14,—CsLst of relief on Stupa I, South Gateway, 
left pillar, 

Tliifl representfl the \^ orahip of the Bodhisativa s Wo»™f oi 
hair hy deities in the Trafjfi^^tr^fttkt heaven. Before 
he renounced tlie w'orld Gautama stripped hima*ilf of 
all the princely pxmenk and cut off lii^ long hair with 
litR swords The hair and tlie turban were thrown into 
the air, whence they wete canght hold of by the gods 
and carried to the TrayiiMrimm heav^en for worahip 
(Marsha 11, Guide in Sof^chi, p. ol)^ Cf, Bharhiit ld’3 
fur another representation of the siime soune^ The 
roliel bcftTta an Imcriptioii which reads: l edvwjieki 
-dafiUakdrehi rupttk^imtnam kalofitt ^ the carving 

executed by the ivory-wrorkers of Vidi^/ 

S. 12*—This is the only originai seulpture from Fimaim BsAmwi 
^Saiiclii in our coUcotiun (Plate .Xl^ b j ht^ 2 2 J- As a rionoJi 
detached bracket^ligure in the round it must have §ftood 
on the ptajecting end of the upper architrave of a gate- 
Ts-uv* Sitnilar figures appear on the Gateways of Stupa I. 

It TPptesents a woman holding on to the branches of 
^ Sdia tree (an a participant in the SdkMaiijiM pity). 
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She is quite i]iide except for the trdJi 5 p 0 .rent ^mient 
dniped roqnd the lower limba. Her be^il-dres^^ is bound 
by a jew'el flhet ^rom whicb the folds of the hah desopod 
Oft her back in long loops. She w^ears tw’o large ear^rings^ 
ft necklftce^ a waist eliaitw bracelets anci tw^o heavy 
anJdetfi, 

^ S. 6.—Cast of relief on Stupa II ^ Eairt Gatewayj. 
right pillar^ 

Xlie tippemiOMt portion of the relief is decorated- 
with a half flora] medallion^ and hdow this is thfr 
standing figure of a wouiaa under an arched gateway 
Further down Ls a fall medallion depicting a larger 
semi-nude fenitUe figure standing on a lotus with an 
attendant on each ride. She is probably the Goddoas 
of Fortune or FertUity, the same deity who appears 
ill a different atyle and in a lees elegant pose oti the 
Hharhut railing* Regarding the worknumsbip of tliia 
relief see aliove p. m tMar^balh to S^ntM, 

p. 140). 


BuDfifta-GATi 

ELuLiao 


2, Bcddha-GayI 

After he ]iS5 made himself familiar with the rematos 
of Hharlmt and Swcbi the visitor should pause a while 
bcsfnre a leconstnictcd railiiig, composeii partly of 
otij^t pieces and portly of plaster cast r«plicaa of 
ceitaiu members of the stone railiiig of Buddhs-Qava 
ia tho Gayn District of Bihar. Tliis raiJini;, of which, 
remnants are stiJ] ifi rijfu, origiaally fonned a 
quadrangle, measuring 145 feet by 108 feet, lonnd 
tile holy piput tree under whoso shade the Bnddba 
attained Enlightenment {Bnd/ii}. In the vioinity 
of this tree, and within tlie aatoe enclomre, was 
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erected in Ifltcr times a temple wbicli liaa attnietedf 
tbrougbout the 1 ^ 68 , pilgrims from all parts of the 
Buddbiatic world, A Bbarhut relief shows that a 
boly edifice marked the spot of Enlightenment aa catlj 
ss the second century B.C. The railmg that now staiids 
at Buddhft-Oaya is'howcver not earlier than the first 
century B,C., and some parte of it were introdiic 

even as late as 300-ti((0 A,D, j •, * 

The coping of the Btiddha-Gaya railing ifi adorned Ire Aa* 

with a continuous flonil band ou the outside, and a 
frieze of animals—■some teal, others Eantaatic— 
the maidc. The croB-hars have lotus medallionu, often 
centrerl with huiuan hurt, winged animal figure* or 
other patterns, and on the pillars ate carved eitheir 
stand iug figures of semi-divine beings or tanela and 
medallions representing varioiia Buddhistic scenes. 

The system of eiiibellisliraent by relief adopted on. the 
Buddha-Gaya railing is thus similar to that of Bbarhut. 

But the decorative effect of this railmg is decidelly 
poor as compared to the Bharhut Tnonurient, Also 
the method of rtory-telliug has now become so very 
abbreviated and erj-ptie that it veqjea on sheer symW- 
ism. This cati he well demonfitrated by a comparison 
of reliefs representing hientical sceuca the story 

of Annthapiqrlika). In point of technical skill, on the 
other hand, the artist* have made a ilefinitc ad^aiico 
beyond the stage reached on the Bharhut roiling. They 
are more sucoesaful in the grading of reliefs along 
different pJnnes to denote the three dimensiona of 
an object, and the figures are chaniotcriied by 
greater frewlom of movement. But the Buddha-Gaya 
rdiefe lack the wealth of composition, emibctanfe and 
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creatKe inipuW, uioiufipflt; in tie workmiinship on the 
Mnchi Gatewiiyw, and occupy, thcTeforo, ?n point of 
^velopment, a midinty l^etiirwn Bhiubnt mid 
Saiit'hi. The Buddha-GayS tiinnument can I>e omgnod 
to the early ycant of the I«t centnrj- B.C., to the 

BrahmaiiiitTfl and Indragniinitra, while the 
Sanchi Gatewa^-a fwlong to tlie latter lialf of that 
^tuJT. Sir John Marahal]! dratra atteotjon to the 
&ct that the Bdddha-Gaya sculptuie ia ** nacre pm- 
aouucedly atTectcfl by the iniliieQce of ■western art,** 
» Ear 09 the moti& are concerned. 11.*itiiess, for 
matance, the tentaora, the winged monsters and tritons 
and the Sun-god drhftng a four-horse chariot tquadriga) 
which is copied feom a HeUeniirtic prototype. In hifl 
opinion these prove mcontostablr that, at the time of 
the er^on of the raaiog, “ Indian sodptora were 
borrowing ftoely &om the hybrid coamopulitai) art 
of Western Aria”, 


The fragmentary Buddha-Gaya railing in the Mnsenm 
is constituted aa follows ^ (f) Original pieces, nnuked 
with the lettena B to G, J to M, Q and Z, (n^ Plaster 
casts, numbered serially from 1 to 4fl, to which all the 
onpnal piccai e^epting Q, :M and Z are Jorned to give 
an idea of the railing as it stando at the rite. 

^ fragment of the upper portion of a pilJar. Siw 
1 3>cl 1^, In a half medallion are represented two 
male devoteea woreliippuig the holy Triratna placed 
on throne. 


C,—Frapient uf the upper portion of a pillar. Ska 
1 B’xl* 2*. It shows on one face a throne by the side of 


'tlarntrUirv Hithiy /jrf,,. vpL i, ^ aaa. 
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a pilliir qf wbicb only the crowning portion^, consisting of 
a wheel sjarricd by two hmuan-headed lions seated back 
to back, is visible, the shaft of the pillar being hidden 
by the throne. On each skle of the throne are a banner 
and a number of lotosea with stalksn On the other 
face of the atone b seen a mflu plonghiiig with two 
oxen, also an altar and two trew. This scene haa l>eeQ 
identified as the Fust Meditation of Gautama dtirmg 
the Floughing Festival oigaoired by bia father. King 
iSuddhodima at Kapilavastn. 

i?.—Fragment of a pillar. Size V 4* xV, The relief 
represents the sacrefl tree fcdfieAi} by 

the side of a throne, 

^,_Cro 3 S*bar with a lotus medallion on either side. 
Size It bearH an inflcription in Bruhim 

charactrm of circa lat century B^C., w^hich reads 
daiHj, kc., * the gift of AnioghaJ 
CnMS-bar with a lotus medaliion on either aide. 
Size V It beam an inscription in Brahml 

characters of ciroa 1st ccnttiry B.Cip which nici-s as 
follows: — Budharakhitfisii T^dfapanahtsa dMimmt 
* the gift of Buddharakshita, « Tabapanaka (an 
inhabitant of TiiiiiraparnAp ke., Cfeylon)/ 

J —fkjping fragment# Sire 6' 4*Xl^ On one 

face is u frieze of nine fabnlotis animals in a 
prancing attitude. The animals are represented 
in puim, each having a twisted tiah-tall and the head, 
of elephantp bulb lion* Along the lower 

mnrgm was engi^vwl in a much later perio^l an 
inacription which records the carrying out of repaics 
and renovation of the Great Temple of Vajra^na {at 
Biiddha-Gaya) at a cost of 250 dtimmjt (gold cobsj^ 
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and a gift of tlizpc hniHlred cows to llle(^t the cost of 
homing lainpA malde the temple and also of ftitnre 
repairs, ^ The chatadtera aire of aixiut tlie Otli centiiTj 
AJ)* The other face of the etoue is decomted xdth 
OTerkppjng roficttes- 

A'.—Coping fragment. Skea'xl' Vxl\ It bears 
oji one face a friesfie of six fabulous animabiT aU in 
motionr with king npliftod tails. Rome have human 
head ami wings, while othera the body of a home. 
The other face of the coping is decorated with a long 
imdnliitmg creeper pattern. 

A.—Coping fingment, Siie yiO^xTl'xr* On 
One face there is a firiesie of four fabulous animals, 
ad havfng human heads, fish-tails and hoofs. 
Betw^een one animal figure and another there 
CKCUia the " hnney-suckle ^ ornament. The other face 
bears the pattern of overlapping scales, and above 
tkia is the following inscription in Brahml chameters 
of about lit dentniy B-G.; /dapirnYrd^ 
jiTOjwfroye danam TOjdpaftdda^hriiH'ti^e^^ 

f‘ the gift of Kuratngi, the wife of Indrignimjtrti 
And the mother of living sons, to the chmlt/a (cAeiiirt) 
of the noble temple.^* C/1 p. below. 

M.*-^pingfrngDioat Si^e 6"xI' VkW It has 
on one face a line of ro^ttea andt on the other, figures 
of three fabtdoua animab and two ‘ houej-snckle * oma' 
ments. The anima] at the extreme left ctmI mav be 
a rhmoceTOfl^ while the thirrl animal with ita short tail 

Anri, sm. jaci«-a, ji, 

Ufrii, fv 14T, a. a. 

» if, Q aurd Z mn kiip* gn thr stiHiS beneh tttnng the Western WalS 

tli« BhiAiQt Roonk. 
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may reprejH'nt a hnme^ Tbe tiret two Eniiniak have 
bcmfA and upraised long tails. 

—CopiD}]; fiagmeDt with a fiiese of fahuldus aniniak 
ittduding a winged ram and a winged lion^ both hsTing 
huniBn faet Size V I'x8'. 

Z,—Fragment, probably the upper part of a pillaj^ 

"bearing an elabdrute " honey-surtb' design* Ske 

iii'xr. 

7.—Medallion^ Three elephanta bringing garlanda Pt*AflMa Gam 
for nfFering at the EoJlii tree. 

2 .—A Yak^hl elinging to a tree: her left foot i& thrown 
round a branch and her feet ate supjiortcd from 
below by a seated male figure, 

3 oad Comer pilkr* Eight panck arranged 
verticaDyp four on each face. Jram fop* 

3. to) A two-storeyed bniidingt representing a tempter 
in which the Triralna k placed ou thioo/e ; (b) the 
Sun-god seated in a chariot draw^u hy four hoTsea, 
on each side of the god a female (Ikha and Pralynsha) 
ahooting ntrrjvrs; (e) an amorous muple * (d) another 
amorous scene, a male fignre standing betw^een two 
femalea also standing. 4. {a) A tenipk, through an 
arched opening of which m aeen a wheel, the ffAurwio.- 
cAatrfi I beioW| a dcvoti;^ standii with folded hands 
before a throiia place, i under an mnbrella ; {b) a group 
of pemons saluting the Bcnlhi tree ■ (e) a man with a 
harp iliawing tow'urds hiiuaelf a woman ; (d) a man 
attemptina to catch hold of a woman w ho k about to 
run away ; a dem appears between theuL, 

5.—Half mecbilli&u. The acene of Jetavaua pur- 
chased by the banker Aniithapiodiha for the use 
of the Budiiha. The ground of the Jetevnna ganlen 
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i# ticiDg covered with coins brought over to the site hy 
AuathapiqdiJiJi’a wurvanta. For s Mler vcrsloii of 
the story we Bharhut 156 (abo^'e p. 46). 

6.—A winged horse in the centre of ■ lotim tnedaliion, 

5 aiNf 5,-Comer pillflr. Eight puieb arranged 
verticnlly, four on each f«?c. from lop 

8, («) A couple woiahipping TrimfiMi ; (ft) a t’haitya 
temple supported by ueveral arehes ; (c) a mate and 
a female with a harp staniling in aoioroufi posture r 
(rf) a standing couple of whom the male has his bands 
folded in adoratton. &. (n-h) The first two paneU 
from the top are similar to those of 8 j (c) the dharmtt- 
chakra or the IV heel of I«aw BUrmounting a pillar, and 
two worshippers : {d) two Yakuhas, cadi carmdng a 
stupa on his head. 

JO.*—A winiflKi in the centre of a lotos mcdalliou. 
12.—A couple seated in the centTP of a btna medallion, 
JJ-~Half niedajtjon. A tree within niling; on each 
side is an nmbrelk planted on the ground and a 
garland hanging above, 

f5.—Panel showing a princely figure amited on a 
sofa attended by three other persona, of whom one is 
a female cAouri-bearer. and another seema to be offering 
something in u plate to tlie seated figure. 

77. —Half medaDjan. Two persons standing with 
folded hands in front of a rave. 

78. —Panel showing a dancing scene. A wopian 
aeema to be engaged in (lancing, while a male plays 
on a stringed inatromrst. 

aw.—Half medallion. A hennit seated croaa legged 
under a tree outside a cave. 
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2J-—^Half medial lion. A feinale standing in the miditt 
of UL lotus bush, holding lotna stalks in each hand. Cf* 
Bharhut. 

2d. — Pa 4 if^I ahowing a male and a female ataudiDg 
in an amorDU^ poa* ; a higb-aeokad veawd ia seen to 
tlie right of the female figure. 

—Half me<Lai[ion. A female standing in a lotus 
bush with a lotus sfculk in eaeh Land ; similar to 23* 

27 * — Panel. A couple sioillju: to 24» a ye^siel 
ta placed between the figures^ 

— Hfilf medallion, A goddese standing on lotus 
is bathed by two elephants. Of. Bhaihut. Below 
is an insc^ription in Bfahncn charaot™ of about Iflt 
century BJJ.f w-hich reads : Raw BraTiihamiiTam faja^ 
vaiiyc Nagademye dana^ ijs.^ * the gift of Nagadevf, 
tbe wife of the king Braliniauiitta/ 

30, —Rail pillar. A male figure standing on a Eou^ 
hokling a bunnh of flowers. 

J/.—Half mccinllion* A boat in a lake full of lotoses 
There ore three persons in the boatp one standing at 
tbe helrii^ another pru 2 >elling the boat with a pole and 
the third kneeling in adomtion at the prow. 

32.—A rnan soatefi cross-tegged^ in the centne of a 
lotufl medallion, probably oSeiiiig protection with one 
hand and holding u staST m the other. 

Ji*—Medalliom A lady and a lioy watching a goat 
standing on a high pedtimtal. 

i35*—:Half medailion. A winged bull m the centre 
of a lotus msdaUioii. 

-57.—Half medidltOD. A god flying towards the 
Bodhi tree, aerosa a turreted city, carrying a garlaod* 
A devotee kneeling before the tree in adoration* 

F 
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40* A binl picking np from tho gromidj 

in tte centre of a lotos medallion. 

medallion. Indrai&kL-ffuJta or the cave 
where India paid a visit to the Boddha. Indra"* 
hajper is seen appEtiachiiig the cave l the presence 
of the Btiddha h indicate by his empty throne. Of* 
Bharhut 298 (above p. 16). 

winged dephant in the centre of a lotus 

mcdalUon. 

47. Coping ftagtnent- A friese of four winged 
animals, two of them T(?seiiibJing hoiaesi^ followed by 
two bulls. AH the animak are numing &om right 
to left. On the other face, above a line of rosettea, 
k the foDowing mscriptioii in Brahml charactem of 
about Ifft century B.C. i {K(m)hapulraMii Iddgimilr&ia 
jimpiUTQ{if)ti Kumth^iye dana rSljap)dsada* 
cAcA(iu]For an almost ideuticaj text 
occurring on anothor coping sioe above p. 08. 

4^-^ Coping fcagment. A frieze of crocodilos with 
twisted talk ^ a boy striiggliog between two Hoch 
animals, one of whom he dmgH along with hiiHi On 
tlie other face of the stone there is only a line of rosettes* 


Bjijuia zuD 
KtnOlABAB 
■ormrrvLrs 


Patna astj RAJom 

M^ulptoreft from Rajgir (ancient Rajapiha, 
Patim Difitnctj and K-iimrahar (andent Patflliputra* 
Patna District), bearing the so-caUed Iclauryan poUahr 
are exhibited in the Bharhut Boom. Theae Jack the 
realistic style of Aaolmo flculpture and may for tbah 


* Ottimbi jreiAdA«?A«. Pi, X, S* 9 , 
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reiii5i>D tftTe to be f^leg^atefi to tlie 2nd rather than the 
3rd ceutoiy B.C. 

A*. jS. J.—On the Eastern wall at th^ sotitJi-eaatem 
nomcr of Ihs Boom is a hood (Plate XI, a) coEmstiag 
of a group of serpept-heads (15|' high hj hioad). 

There is a tenon below hy which the hood mnat hiiYe 
been to the body of a Naga figtire. It comes 

from Bajgii. 

5382 .—On a pedestal below the Kaga heads is 
a griffin (bt, 27*) haYing the head and pawa of 
a lion, the lAings of a bird and the homs of a ram (Fkte 
XT, o). It is a aandstoae figure m the round and is 
highl j polished, “ The modeUing of the body of the 
monster is graceful^ mtlicr too graceful for its fieroe 
mien. The wings are dlsproportioDately flmnl] and this 
forelegs and paws are renderwl cofiYcutiotiallv' and 
remind one of wooden pioto-tirpe.”^ It was excavated 
by Tj. a. Waddell at Kuniriihar, near Patna City, 

55S5,—On the Mine pedeatal is fixed another sand¬ 
stone griffin figure (ht* 34'), almoat an exact replica 
of the above. This was also unearthed by WnddelJ 
at Kmniahar, 

A few other objects from the ancient rite of Othwi 
P atalipntru, which is now represented by Patna Oity P^i^AiitPcrrai 
and Its neighbourhood, are deposited in the Bharhut 
Room^ These were collected by Woddelh along 
with the two griffins mentiondl ahovo, at the instance 
of the {jovoimnent of Bengal, ami presented to the 
Mtiseuin in 1899. The objects comprise two beams of 
Sata wood and seYoral fragments of stone tailmg. 

F 2 


* Cb^ndm A. JS. /.^ No. ^,p. 44. 
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Wooded beams 
OE MAmTAW 
DiTl 


RAlLEEa 

KUHuuird 


5&}T* —Th<? two bpams aie ak* f^Ebibitol iildiig 
with the aeulptureR, Each is mortiaed with five holes 
ttnd measures about 17' in length. Theae must have 
evidently formed part of the woodcifi ^palkade that 
surrounded the eity of Pateliputra in the time of the 
King Chandmiirtiptii (4th centui^'' B. C.)^ na 
recorded by the (4reek airibiLaaodor ^fegasthenes. Since 
\\£W.ldell*ft iLStplorations simihif wooden bc^ms have been 
dtafiovered at severa] other places in and nroiind Patna 
City- 

The railing fmgiiumts, exhibited along tbe walk 
to tbe riglit. and left of the entfanee to the GandharA 
Boom, belong to two srnall'aize nuting^ of sandatonc 
which wore discovered at Kmmahar» The piltars of 
one ineaenrc 46' and of the other only 3?'p in 
height. Both are sciilptiired on one side ahiT belong 
styUstically to the Biiddha-Gayn group^ The croRa- 
bars of one of the nulinga arts lenticular while those 
of tbe other rectangular in section. 

557557^557fi.—This Bailing consists of 
two pUkis between which arc inserted two crDBa-biira; 
the uppermost cross-bar and the coping are tTii*ytittig 
(Plate Xlt d). There are three medailions on each of 
the pillars, a si^ujito panel on. the middle crosa-bar 
and a rnwlallion on the lower one. One of the medal¬ 
lions (5574) flhoWR a tirrbaned seated ligure. There are 
two other figured besides who appear to be childreiL 
One of them is m the lap of the turbaned person 
whose right hand is pbced on the head of the other 
child that is standings Another mcdiillioQ shows 
perhaps the houses faced Ysiicahl A^vamukhl cairying a 
chnd in her arms. In a former birth the Bodhisattva 
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wa» born to tbi^ lady and leamt from Ler the art of 
tracking foot^srtcpa {J^tata T^ait ■^2). The scjiiare 
panel (5571) os the middle croBS-har rrpresents a 
hooded Naga standing under n treo^ hiJ? right arm 
raised in the attitude of offering f roteotiop^ At the 
foot of the free are seen two spouted vessels* and 
at the right hand side appeals a bird perched on a 
rock. 

.5J50.—Rail pillar. Half medallions at top and 
bottom and a full medallion in the centte tepresenting 
a Don and ita osb or some other animaL 

t55y3 and 5577.—Rail piUiirs. An aniorouE couple 
standiDg under a tree appeam on each, elm liar to thotse 
on the Buddha-Gaya railing.^ 

S6S6 GTuJ 55S7.—These are two cros^'bara belonging 
to the Baiiic railing of which 5573 and 5577 are parts. 

The rertongnlar shape of the crosa-bans is peculiar. 

Belief 5586 reprefients a lion and 55B7, a NtoJtaim. 

S67S^ — This ii a emdejj'' e 3 Eecijted mil p illar on a'hiclL 
the Bgiire of a wamor carrying a a word and s shield 
can be recognized. 

4. Udayaoibi Caves, Orissa 

On the Eaertem WaD of the fiharhut Room are dis- Casts of 
played the costa (A-M) of some highly ornate frierea^^^^^ 
bolongiiig to the rock-eut caves of the Udayngm hiB 
near Bbuvaneavar in Puri XHstrict. £ach of the caves 
is called by a dietinct Dailies and the friezes with which 

t ^inn«.r Aixwleii THkrlii CQtu]cct«i aitt vm^'hjp luiTfl 

bfren Kciiiirtij dkri^vi^cd (in 1005^ At Moniyu- MaUi in Rfllgir. 

* Amonoiu gzonpB appou- mho on ttie Ofttmjri of SMda Btapa I 
(In cantiti^ BvCL}. 
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ws art here concerned relate to the caves loeaJljf known 
aa lianT JTur, Sorpa, Ananta, Ganeia arid Jaya Vijnva. 
The cart* wore prepared by the Caloatta School'of 
Art miller the direction of Principal H. H, Locko 
m 1809, at the ospenae of the Oovemment of BoeboL 
After the lapse of so many years these replicas in plaster 
cannot he expected to be found in a verv aatisfortoiy 
condition ; still they are of sufficient interest and value 
uiasmuch oa the originals themselveB have since under- 
gone njdcfa detcriomtion.^ 

The Itday^iri caves have been caT^’«l out of the 
hTidg rock like thow of Wertem India. They were 
cv^dentlT intended for the residence of Jaiiva ‘monks, 
and made piubably in the first century B.C. During 
this century the great Jaina king Klioravela of Kalwiga 
set up a lujig inscription recording his achievcinents, in 
the leJebiated cave known as HiithigtimphS in this 
Veiy hill (caDed A'l/mdrl-portiafa in the inscription), 
and there is little doubt that at least sotne of the 
eaves were excavated by Iiini and his family. 

It M possible that the nsideuee of Arieita (monksb 
which King Klifiravela is represented in his inaerip- 
riontoimvo ei^ted, refers to Rfini Jfiit or Ranlguiiipha, 
This lies behind Hathigumpha* and is the most spaci¬ 
ous and elaborately dee^jjated rock-cut cave in ths hilL 
it is a two-storeyed structure consisting of a munber 
of cells and was originally provided with a verandah 
ID iMth the storeya. To the right and left of tho ve¬ 
randahs, m the two projected wings of the Cave, there 
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are alio akatnbeFS of irregnbr slmpe. The ftiejjea^ 
only parte of which aro bcfbue m reprodaoed in 
pliiBtcr (A to I)p seem to nepreeenij flomc legcnda 
from Jaiim tnrthdlogyp but ha¥fl nev^er been aatia- 
factorily explained. They occwr on the facades of the 
cellfip in the spaces between arch^ above the doorways; 
those marked A to C belong to the upper storey and 
those marked D to to the lower. In general treat¬ 
ment the friezes of the two etoreys bear a remarkable 
family likeness to one another. But^ as Sir John 
Alarshall obsarves^ “ the Btylc of the sculptures in the 
two storeyis is widely dlfierent. In the upper the com- 
porition is relatively free, each group formin|; a coherent 
whole^ in which the relation of the various figures to 
one another is well expressed; the figures thetnitelvefl 
are posed in natnrsL attitudeag ■ their movement is 
vigorous and convincing ^ and from a plastic and ana¬ 
tomical point of view the modelling in tolerably correct- 
In the lowerp on the other haod^ the reliefs aro distinctly 
olementary and crude As the upper storey waa 
(L^avated first, it looks m if this received considerable 
attention^ and for its embelliahnient a better class 
of artiita was engaged than that employed for the 
lower storey- On the whole^ the Kin! Nur msulpture 
may be said to be typical of the School represantad 
by the Udayagiri caves. It shows n mote advanced 
technique thim Bhorhnt^ while tbe balancing of the 
dctaila in the compositionSp a nil the vigoroos and 
animated treatment of the figures, which arc specially 
noteworthy in the frieaica of the npper storey of RanJ 


* EiManf VnL pp. S404I. 
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Kur, ari& stig^estivo of n stage of tlereiopmeat wit¬ 
nessed in the n.^lie& of the Sanchf Oatewaya. 

-4s—The first figure in this C 4 wt, at the left extrernity, 
is A rfinn proeeediiig in hot haste with a tmv of 
C3ffermg covered witli garktids, eto., which k held 
aloft m one hand. The space between the nest two 
arnhes is occupied hj a highly animated scene. Three 
wild elephants (lavo come out of the forest ami are 
rushing towards h party of men and w^omcn. The 
people are trying to repulse the attack by mmna of 
ctutra and other weapons and seem to be in a great 
panic. A woman is renflering assistance to n persott 
ft ho has dropped down, and another woman ia ilriiggiDg 
away a person who has been woonded or ovorpoft-ered- 
Tiiree other women stand at the right invud comerT 
of whom one appear with folded hands, evidently in 
grateful recognition of their deliverance from periL 

Between the second and thurl arehea is another 
forest scene, but whether this has any connection 
with the foregoing is not cleat. Within a rockH^ut 
cave a man is seated with his head resting on the lap 
nf n Toung lady. Outgidf. atiother ftmuile is taUring to 
a warrior carrying a sword and a ahiold* Hia otcioping 
Lead and haltering gnit perhape indicate that he is in 
utter fshai^iob and needs a place of shelter. This 
reposefol picture offera a great oontmst to the 
smnfi of violenca that follows, in which a woman 
with disheyeUed Lair fights with a wairior. Even¬ 
tually, she is overpowerud by her assailant and carried 
off in hia anoa^ 

Between the third and fonrth arches is depicted a 
Lnoting aoene. Tho leader of tlia huntLog party is a 
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prince who has dismount^ fmni his liorse and \b ehoLii- 
ing an arrow froDi his how at a winged deer* He 
appeoTB once moic, pmbably after a gnco^dijl shcjot^ 
under a tree in the folmge of which is (sentefl u woman 
who has eitteodcd ter ami towards the prince. 

In the next relief appears an importaot person^ 
(ul coiiTBe, judging from his riJ5e)t who is seated in a 
ohaic, Aiid is witneasing n petfortoance of diuice and 
music- A woman ia seiring him with soine jnefresU- 
ment out of a bowl; there are uko other women in the 
acene, appearing in varinafl poses. 

B .—Tliifl k an aznorDiis acene showing a cOnple 
in three diflerent positions : first thej occupy, tw'o 
separate seats; next when mtimacy grow's, the 
woman aits on the left thigh of her bver; and finitUy^ 
they enjoy reLaxatjon on the bare gmiindp iti a reclining 
XMVTftliOTl. 

U *—This cast eompfisea only a ainglc figare+ r unnin g 
with a tray of flowerB and garlanda, being the counter¬ 
part of the one in A; it marks the compkiion of the 
friejce. 

D -—It shows meiely a two-storcTed building with 
cimTlineac tooL The hoilHing has am open verandali 
with railing on the upper floorj and several arched 
doors throtigh each of which a woman in Iwldiig out- 

This relief shows a number of devotees of both 
Ho^es approaching a person who may he a saint. 
of the devotees, a male, stands in adoration, while 
tw'o women bring oiferings. Two other worn am also 
apjiear in the scene, one of whom kneels in the act of 
salutation and another bends similarly to touch the 
feet of a hoy who places one of hk hands on her head- 



80 A GUTDE TO THE SCUIiPTUBES 

is BVwiently a i^oyal pnocTeadon, m lodicated 
hy the umbrella iramcd hy one of the indmdusijlSi 
A horse appe&ra at the head cif the proce^eaiDQ^, 

There are Bis women in this relief, all cartying 
pitcheiB towards a place of worship. Three of them 
-CAtiy the pitoher on the head^ one poora out the eoutents 
-of her pitcher in a kneeling posttim^, while another 
also kneeling has her hands folded. 

represents hillsj caves and forest abounding 
hi fruit trees. The manner in which the details are 
arraiiged vertically^ one upon andthcr^ so^ests the 
procipitoiifl edge of a muiintain. Below are a few 
eieplian^ enjoying a bath, evidently at ci water-feU. 
The urtiflt has made here an earnest effort to rcproflucc 
natural scenery and also bring about pictorial effect 
in stone, a feature not met w^ith in the earlier 
raliefs. 

^■^This rchef is in four oompartmentB divided by 
time arches. Beginning from left, there is first a dwarf 
^'hh pooderous ear-omaments, resting against a tree, 
Xext is a lady standing with folded hands, and 
between her and another lady who is earryiiig a tray 
of offering in one hand and a Jar in another, 
there appcajs a male figure also with folded hands, 
evidently the hnsband of the two ladjesn In the 
second compartment the devoteos appear as dancing, 
all With folded hands. At the J^ht hjiml comer is 
a woman carrying a btus. The third compartment 
shows a dancing female under a canopy and four 
mn^eions scatetl near her, pkymg on different 
kmda of instruments. In the bst compartmimt 
we have agab a number of ofFering-bearera-^ 
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woman boldiiig a followed by a inaii with folded 
handa, another woman carryiog a tray and a jar^ and 
a boy standini^ under a tree in an attitude of adoration* 

—Cast- J ia reproduced from a relief in the bnrpa SAar4 CiTn 
fjave which is a one-atoroyed stmoture consisting 

of a single oeU and a verandah. An inscription 
in this cave records the donation of one Chnlakarna 
•(Kabndrakarma) in ekaractera of the Ist century B, C. 

The original of Cast J which oeeuru above the 
doorway of the cave coosbla of the huod of a three- 
bended eerpcnt. The existence of thia bos given rise 
to tile name * Sarpa-guinplija ^ or * the Serpent Cave \ 

K. — ^Cast K represents a frieze of the Ananta-gompha A^As^CiTi 
or the iiiianta C-ave, which ^ from the point of view of 
sculpturep is one of the moat interesting of the Udayn- 
giii group. It is an one-Btoreywl structure consisting 
of a single ehnmber and a verandah in front, A frag- 
iuentary inscription of this cave records lliat it waa 
inteuded for the rcakicnco of mnnks. The characteta 
of the inscription ore not earlier than the Ist century 

B.a 

The different (sections of thk frieie are disposed of in 
the same way as in the other cavea^ but the decoration 
is in some respects iinic|ue. Along with the usual rail¬ 
ing imttem there occur the erect * blue lotutjea ’ alter¬ 
nating with the stepped mcTlon^ motifr wo have 
already noticed on tho Bharhut Railing, iloreo’^'et* 

"Oacb of the ufthes bears on the top a tiident-liko symihol 
and at the ahlia a pair of triple-headed serpents, 

BeddeSp there am six flying Vidyadharas carrying 
iikfleringSp in the space between the arches. In a setni- 
jCiicuhLr compartment under one of these arches ia a 
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female figure stuadiiig on a lotus, already femilisr 
to to from the flharhut StDpa, She is bathed by two 
elophante, each steLOcling on a lotus, exactly as in the 
Bharhnt reliefs [cf, alwvc p. 21, n. 1). 'iTnder the 
other aieh la a tree, ntowned by an umbrello, within 
a tujlmg encimfed by womhippers. A geupral feature 
that may be noted here in connection vritb these 
derorative friesea of the LTdayagiri caves is that the 
wh-fronte are also omaniedtai with various designs- 
In the present friw-e one of the tuo arch-fronta is relieved 
by a band of binls and the other by a band of animals. 

Frieae L is from the Gatieii Cave, a small one- 
rt«reycd stmetnie, conahtting of twocells and a verandah. 
It shows reliefe in two cumpartirients separated by 
t e usual arches. In one of the compartments is 
represented a battle scene, in whkh a partv moonted 
on an elephant is pursued by a nunibcr of individuals 
armed with wcapous. The foremost of the piimuem 
IB seen hilled by one of tim riders. The middle of the 
relief shows that the battle is over and the partv has 
dismounted from the elephant. At the end of the'reUef 
13 a lady in a Iialf reciming postufe. 


In the otter compartment is a prostrate figure of a 
wamor under a tree in front of a cave, the head of the 
Junior resting on his right forearm. A man is being 
M by ^ amazon towards the prostrate figure, and 
at the nght end IS Been a woman being carried off in 
the onto of a mim. This » similar to the represents- 
tion in Fnese A of the Rim Xur Cave, ^ 

“• “ •'•y* 

1*. e which IS a two-storeyed structure. As 
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in Frieze A of RaDi Nor there are two figorcfl in this 
frieze, one at each ein3+ carryitig a tmy of otfariogft ; 
one of them carries ako a btmeh of lottiflefl. In the 
centre is a tree within railing fliirroTuiEjeti by worship¬ 
pers sod ofTering-beftrers. Over the tree la an tim- 
brclla, as in Frieze K. of the Anantti Ca¥e. 

15. SakkItu 

A few fragments of scnlpturc and architectural Exhihits cm 
piocoB of the .ilaurya and SiiAga pcritxla from Samath 
are exhiheted in Showcaso No. 2 in the Long Gallery of 
the Mnseiinn These were excB'^niteJ by H. Hargreaves 
in 1914-15 from the area of the Main Shrine at 
Sarualli whieli was fonnd I'losely packed with stone 
fragmenta^ the deheia of cnonumeuts ranging from 
Maun^a times to the lat century B, C/"' Further 
operations at the same spot candneted by E. Chanda 
in 1K7'2S also reaulted in the discovery of similar 
pieces. The collection from Sarcinth was brought 
into the Musaum in 1935, 

94So-94S9. —The collection includes five fragnicnta 
of an aliacuB bearing the high Mauryan polish ^ these 
nnist have betonged to Asokan piLlara w-hich no longer 
exist- Thrine of them {9435-B7) represent part of a 
frieze consisting of n row of geese^ similaj ip conception 
and style to those on the Rampurwi Lion Capital. 

The other two fragments {948S-9499) represent a aeriea 
of fIowt!rs placed sidowaya. 

9J9l-94 ^^.—These are evidently two fragments of 
capitals, which^ thongh not bearing the polish^ may be 

* SfiTveg Htpari, 1(^14*15, ]i^ HO-tii- 

* aid., 1W7‘28. pi PT ind Pt XXSVn. 9. 
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oecribcd to the Maiuyaa period. Fjragmeat 9493 
decoTatefI with the hoaeF-sackie ami loto^ motrfh, 
Aud hAj the Bmhmi letter bha of the Aeokan type 
esgraired on oae fiice, 9491 beaiB a relief ahovrmg 
the figure of a bird cairykig a dower m its beak. The 
concave Enir&ce below le decorated with a fioral pAttem 
recalliog the lioney-sockle motif. 

9493 o.nd 9510. —94® h a fragment of a cm^a-bar 
with part of honey-uackle omameat. The other 
piece,^ 9519, iaa cooiplete cross-bar (1^ 4^x10') oo one 
face of which is a medallloD showing a honey-saeklc 
aimlUr in treatment to the omamont on the Abacus 
of the Bampurwa Bull Capital, 

Fragment of a female figure in grey sperkle^l 
sandiatone (1' 5"* ht.). The head ia mming. The 
exaggerated breasts, narrow waist and large hips of the 
figure are specially to he noted. She leans on bt'^r left 
foot, the right knee being slightly bent forward. She 
wears a girdlo, below which there are indications of a 
transparent drapery and of a necklace cson^isting of 
two Triraltui ornaments separated by a head. {Cy. 
fliinilar ornaments on the Bharhnt Rail). From her 
right arm hangs a heavy garland. The figure nmy 
be aaaigned to the 2nd century B. 0. 

^Thii in tfae Bhurhnt Bidoid, axeU to lia Eut wtH. 



xlPPENDIX 

THE BHARHUT INSCMPnOXS 

[Tho textA ji 4 icl trmiul&tions giv^n below aie anlj ni tlioio 
ioKriptionA Hiat aie kt the [ndiftii Muaeunip CaJciitta.] 

2 T«4ikji.... 

8 Sonija dinjim tkablio 

“ HiB gift pf A pUlar by Semi.” 

10 BbadAta-MitiliilEsa thabko ditiaib 

“ Tbo gift of a piUar by the {HaTertod) Mabila,*^ 

18 Fhagudaviye bhichliimiy& elanmti 
** Tho gift of ihtf Him PhafgudOTL*^ 

14 l^athdfijniigtLrikaya liiadovaya daiuiiii 

“ The gift of TndrodeTi, from NandiivigaFa.” 

18 -.. ^ * -hm riflo Ltayaye N^iKra{IJi]itiA>-v jdiimtb} 

” The gift of NagaribkiMti^ iho wife of 
30 Bhadmutar-Vukkaaa bbanaloua diiuiiii thabho 

** Tho gift of a ]iillar by the Bhadu3ttin Vokka, a Rodter/^ 
81 Atiniulasa danam 

” Tl» gift of AtSmoMa.” 

32 YiannnM diumni 

“Tho^of Vlahaiwa.” 

38 K i bBtii diya Somiya bhiolihiiniyft daoain 

** Tho gift of thi! anil Somi of KlknudL'^ 

34 Saumiaair-I bMbbiiQjyi €hndat£tlI[Myi dinani 

Xha gift of the non Bwrumffi frum Chudatldiia.” 

40 KantbakatA SfOniknaa dRna tbabbo 

** Tho gift of a pillar by Samika from XikfahAhata+’* 

43 (a) Yakhini Sndjuana 

” Tbo Vakahioi GodarSaiuL*^ 

(A) BJmdata-tUciakaML bJiaoakau thabbo diiiadi Chlku- 
ladjryAaa 

The gift of a piUar by tho BJusdamin Eaoakm, a ReaUoTp 

of Chikulaua^*^ 

44 Fipdipnta MahidanBiiaBa dinatyi 

«Tho gift of MalkljQdiaaooa from PaUbimtnp” 

{ &5 1 
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^ TjyiniLhifjWBi d&n&di 

The gift of IRtiatiraJulutA.^ 

4.A iXnrunddiitod^ diuih 

" Tilt gift 0# 

€3^ (a) AyK-PAihtl:iAka£& thunblio daoivm 

” Tko gift of II piiiiLr by J.rya^Ftkm%hMJka/* 

(&} CbdlftkokA doTAti 

'* Tbt gDdde» ChuliLkaki^’^ 

64 Jt^k^bbadruA dAiuuti 

** The gift of JTcah^ li^bhjfc/lt^i 
6o KodHyA YokMyA datAin 

Tit gift of Yoluhl fitnn KodA ” 

67 Fitnbpiitfi NugiLBEmyA KodiyiniylL lUimrii * 

“ Tbff* gift of NAgaatiji of the K&tndiiiTti (fiijiiOy) from 
PVLtJ^puUrm.'^ 

6I> PtttikAjrA IdiuieviyA iiAnmli 

“ The gift of ItdndEyi frckin Plirifcii.”^ 

70 PAiftHputA Ko^iyonijA StkAlj^dsTSyi dl jiam 

“ The gift of Sulikaitmipri ol ths KAundiziyi fatoiJT fmm 
F^tAliputTA.’^ ^ ^ 

T1 AvidaUlLAA Hitruim. 

^ The gift of 

73 ArA^CbtJlW& lUtiiJbtlkajaa BlltWRVa^hAniVmaa dilnfiib 

“ Thfi gift or ir#a.K§liiidtii of Bht^gtaTOfdhiiba. will}' 1 b 

vsTHd in the 

76 ^ap^viUBO Y&kbo 

The YnkflhA ^up^raaii.'* 

TT ChnLojuku ditfuiiti 

“ The gift nf ChukfiA.^ 

76 Ujhik&vft dmiA 

Thi! ^ of UjliikS.** 

76 Aja-ApUdnAkim dAn*m 

** The gilt a! A ApikiiiAtoa.'* 

83 Sll-gbilAAii tlAna suohJ 

« The gift of A oemea-bo; by iJanghEAB^ 

1 foHrfpbiiiiu (oj &ad (AJ co&Atitutc a Hjwb 
* Tbs lAat ii¥o jub oATflod AboTB tbs &ril Itno for TpwiS of 

ApAtiS. 
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M SLidati-DevAieiw^ tiaunjEi 

"Tbe gifl of ibt! Bhadfiw$a I>eyi«c'Dii/' 

CfatidatMiklyn Nlgmlirniyi bliikKuuIyi {dioRTii) 

*' Hw of tiki^ ouit NlgtidprT oi 
87 (a) Bli^vAto Vlpoamn Bodhi 

** Tbo Bodbi ttve tjf tht Lord Vipfliyin.** 

(6) MoraginmlLA NigLUiy^ bliikbi£iLi3rl dflnam thAblii 

" Tl» gift cf piliart by Nilglllp a non frotn kUyam^^ 
girt" 

1H) (Dha^Enaiakbitayb ciana stiiilii 

^ Th* gift of a oroas^boT by DbamiAraloihiyi/* 

91 Chndat1inLkfty& KujAtiyi dAzum 

" Tbit gift of Kniijam of CbudaUdla^^ 

92 IdShftFQW aibtov^Dri Aya-SimakaH thabho dinaih 

** Tbs gift of a ptUar bv Mabarn^ tLa pnpii of Jr|^- 
SAmakn/' 

99 HbHg&rato Okmnti 

Th» DaK*nt of tbp LoriL” 

9A .,.,, ^HinmTAte 1. a t 
99 BibUmiAdlhiifa-Endhinu gubapatino dSLojun 

" The gift of thp hoLuebolder Eoddbi ftoni BimbiyLudb 
kata (t^ htdn. of tbe riwr BimbibA).^ 

101 Bc:i[dlilgujtA 0 a danniii 

« Tbe gift of Bodblguptfi/* 
lOS <jho«Ayo rttnATh 

« The gift of Gbosbl ” 

1Q9 MudikMA d&nain 

^^The gift of Mtii^dfl." 

104 Bbedata^E'ndbarekhitAnjb SutopadiLnaea dfinaih thabbo 

** Tbo gift of a pillar by the Bqddbara.kHlijta of 

fiatupodana (1).'^ 

105 Knpira Vakho 

•* The Yababfi Kttbera/* 

IDS ChulAYakbi 

** Tbe Ynkabi Cbandr*/" 

103 VedieA CbApadeTaya BeTatimita-bbirij&ya peLtbama- 
thabbo rlttiT w 

“ Tbo gift of tbe find HIW by OiIjiacteTl^ the wile ol 
HevatlmitrA from VLditfi." 

Q 
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114 DJiAmA|pitft-mAtu PuBOidnirmjii fjiinnih 

The gift oJ Pusb^iderl, luotb^r of DhajuiagniitiL*^*^ 

117 (fl) BbiuiAjiitEso Aya^BhutankMlw Khajitjdukjye«& 
dSnAH] 

** The gift frf of Kimjatkliit*,*' 

(b) HluigaTKtq VeMtihiuiD bodhi iJLlo 
The Budhi tjw of the Ltird Viivubhi." 

119 Bliutar H.khji'jjlut 

^ The gift of BtutunJuhitik of Vidiia,"* 

120 IfljLciAtiui dJ-iut^ 

The gif^ of 

123 Ay^-GonkhltjifiB tbjibho HJittniii 

“ The gin erf A pLiLur bjr .lf^a-Gormk»bitJiv'* 

1211 BtirnTWA ddnejo 

“ Tlife giH trf SiimilL" 

12d SAghuakhliau m&tlpittuiA dJLniuii 

” The gift of Sflj^ghBriiJahitA for the s&ke of potmli,^ 
127 BucLhdiTmkhitB«a parhA-QclEAfihAsa 

" Hid gilt of BuddhArakihi'tt, who la voned in the Fite 

120 (d) Ptuau thaEfabkq dio&ib 

The gift frf D pillar by Puahyi^/'* 

(b) Miga-]iItiihB.iii 

*'The Epiiode oi the Deer/" 

131 HiKlbariildiitaye dAiuiin bhiehJnjniyD 

** The gift of the nun BuddhoralpUijti/" 

132 Porikiya Setaka-mitn dilaikin 

The gift of the mQtber trf SD^ebi from Pnriki,"* 

133 BhntayD bhiehliiLDfye d&iUidi 
“ The gift of the boo BbiitA/' 

137 DhutBA nicbj deno 

” The gift of a ertteD-W by Bhflrta,'^ 

1^* Oo[i)&liiBe . , 

*• (The gift) af GoeaU/" 

141 Sirmia dwata 

^ The gi^dew SiriiDd (Srhaatl)/" 

» The ttMripUoa li «,gp»»rf in twg fham on k omt-w. 

* Inorr faim of Ne. 147, 
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141 (v) SactllDmo Ymkhp 

The Yftiihft SQeMoma/* 

(b)... ^%o liliikluiniyA dJLQuii 

” Tbe giiti of m- pillar hy iho iion«« 

147^ GoBftlfm ditiajh 
" The gift of 


149* Slhiim mvhi flAnikiit 

** The gift of a GiDH'biil' hy SimlMU** 

IfiO Daliliiiiikaya MahamukTiwa dMta E«dhikBya hbiclihiiiiiya 


gift of the Him BadMkm daugliter of Mohiioiiky 
frcnn DabMna.^ 



JetATWi Anidhape^ikq doti ltoti‘B4ihtb»twta ket* 

** j4n^tKfc pindflca dfidicatel JetaVEOJI gudutli puiollAHd 
hj sprcfid^g oter otirea (of goM eoifti)." 


{h) Gfldh&kuU 

“ The Wognjit Cottl^.'^ 

(<) KovBbbiikiiti 

** Tbe Perftmujd Cottage,” 


173 HorngiriiiiA GhKKIa-znattt d&n«i] 

** The gfH of mothizf £fom Mkynnftgm.” 


174 Ayi-PitcftTuuno mM dsHAih 
“ The gift of ft orOift-tiar % 


175 Mitaaa ndu dAllftih 

*' The gift of ft eftnftbar by Mitn.'’ 

177 Moragirmiha Thopftdiftfiaa daniiidi thabhA 

■* Hid gift of pillftffl by Sttpadiaa from Mayiragiri*'* 

173 Indatafto^ diriaiil 

”The gift at i^iikkUtta." 

IS^ BniDuirakliitftaa mpAkiifthaitft dUnath 

” The gift of Bodilharakahltar the Kolptar.” 

IBl Hlflaapada liirakhitftya dOiiaiii 

" Tbs gift of ^hirak^tft from Shikhapadcftp** 


^Odiflr faoeof Nd. im 

t Hfliitioced by Aftdflrwm (£ 7 £iia/(^iE* Part f, p. 4 lb hot net by 

Lddm ftad Batk 
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yejajnriito p&sftde 
(fr) SudliAihmA ddT&^wbtLft 
(e) EhagiiT;«to 

(а) “ Tlw VA.1jftjaJit& Faljv» [oJ Sikra)," 
lb) ^ Tlw A^ennbly Hal! of tint gtxja.'* 

<c) Tbd Festiml d£ tM Hnir loek di thA 

W fl hAfl a m a)'ikAj'a Ajaha^to dfivaputo Tokivto hhaga^ 
patiumdhi 

In the great iaaemhlj (of the go(i4)i the innugwatiaa 
(rf tha Law of the Divine Muter a bnitig gJiiKKiiieed 
by the aogp-l Arhiidgiipta,*'' 

(б) Bhadatesft Aja^laipaliLue fahA[iAkiui& luvakiuiiikesa 


dAneih 


''The gift of thfl BhadtubM ^r^-^tidhi|igitt 4 , n 
Reeiter end t^KpeTintesdent cJ oonatmoticKoa/' 


AjAbuUkte nimgBLTeto T miivlA t|w1 
** Ajltmtni woiBhipa the Loidi*' 

195 {<i} Dhemernkliitwi diLanml 

Ttfi fdft of DhennAfetshitn." 

(&} Chakav&ko Nilj;iuflja 

Hi# King CVlsruvikn," 

197 Vinidekt>Tetho 

The VakiU Vlradhate,"* 

199 Qanigito Yekho 

*■* The YHJdhe Oiihgite^'^ 

2Q0 Idinakhitoju entd d^aih 

The gift of a oroairhar by l^iAbirakahita.^^ 

:2(yl (o) BhMtata-Sanmkaaa thiibho danam 



The gift cd A piOar by the MbadmtiiQ Samaka.^ 


Jpi Tavamajhakiyam ]dtatajii 

Tl» Epiaotie of YaTamadhyialpi,*"' 

2N AJataUko Yakho 

** TTie Yiitalia AjatalBka.'" 

i .kaya bMohhiioiya iflinatii 
** The gift of the liuu..»X 
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225 

^ ** Tbf Ejibudv' of 
2lr7 YnkliilEM suchi cUiia 

*■ Thp gift tTf H rf™$-5»t by Yttkahila/* 

237 Kn^kye bhlchliimiye dAiukih 
" Tbe gift of Nfcgi, ft 
243 Dlmitiiigiituft EiliiAra thabbo 

Tbe gift of ft pillnr by Dhftrmngo|ibi^'^ 

24G BahiLanftdikftta'SiiIiMiliABa ukviriklu diLmuii 

The gift by the tnooper Sulabdlui troTil DtmbfkiEiiftdf-kB4ft 
(lim h a iin of tbo riw Biiiibikt)p”* 

247 Scnyb putow BbirkiiidprftSft dAnuh 
“ Tito gUt €( BbftOi:|LldDTa, fton of 
2iS AgirftkhitBftft^ Bhojftha^k&nft nidhi dlnftin 

** Tito gift of ft or^iBs-liaj- by Agnirafc^tft BlwjAkfttft+’* 
24(1 Sftgluiinjtuft BodMchakafln d&nifcm 

** liie gilt el Songbnmitni, kn inlikbiteiit of Bodbkhftkm/^ 
2C0 KftTftbkkfttft Ayft^BhutftkiLBft tbftbibo iln ** a »b 

" TLd gift of A piUikf by ^f^-EhUtakA fium Ekmbkkftlk/^ 

252 Purikavft SAmajrft duiach 

" The im of Sami from PuTiti." 

253 {ft] T^tuT£-Jfttft[kk] 

" The EpiBO^ of the La^utA quoU.^' 

(b> NftdiiUrnjft dAna ftttcM 

" The gift flf ft erOR'bftr by NkadoftiuA.*' 

Brftiiiliftdcvo omnftvnkD 
^ "Die young iTLftn Bmhmftdoim 
VituTft'PuDAkiyA^SAbftkiuii 
The Ephtode of VidiJTft And EHlrpAkft.’^ 

261 Hitadevkye diimiii 

“ The gift of Mftrwdevi.'’ 

262 Bhodfttk-SamikftBa TherfLkntiiyftBB dAnkih 

*' The gift qf tbs B^odffinAi Samibk of SthftvifftkQta (or 
SttuLTinku^i)-^^ 

263 An-JatABii petftkino Hritiihl riftpam 

'*11ie gift ci ft crro88-bRX by ^rpit-J£t% a mnfttor in tbo 
PitakoM.^ 


rfjv 


^ LDdllii^ No. S 61 ; cGCTHt^ read here for the Acit time.^ 
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A Qumm ITI THE SCJULFTETBES 


V 


264 (a] BLaLgBTiito DhKttiibclmlc4ttt 
{&} RajA PnMwj] Kouin 

(a) The Wlicel of Lftw of l\w Loed,” 

(&) ** Kiti^ PjMezuiJli gf Kdsiu,” 

2&d fa] Rrapdto NiwAj£ 

** The King ErSpat^"*^ 

(6) Enpftto NagBF&jA bhag^vato vodate 
" E^pnts, tho N*g» IQiig* TranLiupi the 
(e) Ayii-lflklitijue hhioAk^ea dAnath 

” Tho gift of a Reciter," 

£06 (a) Bahobathiko 

(&) BahiihAtliik(> fLtgndho 

(c) SorapAlo hoijliyo Vediiko ujUnako 
(o) ** plaott of) many t^phanta," 

(b) “Tha Bfuiyaa tree un (Mfhrat) Nadrkd& iriih tpuuay 

daphacta (»oTiihip|rfiig>. -* 

fc) ** Siraplla^ tba ffni^koeper ; VeduJoi, the gsudenar.'" 
268 KadarOd 

“ Episode of] Harlanki {- rwidmg io the ca^ 

2C0 Tijapi Yi^Mbani 

“ (The Bphifxlfil of Tnaj^ the Tidj^Sdluim," 

270 Bhagarjibo Sakaonriiino bodho 

” The Enlightenment of the LohJ S*hyainiiiiJ." 

271-272 fa) Pmnthima (di)«a SodMytsfi dDrYa)rt]A 

** On the ettotem the dnitlefl of the ^uddhiTiaa 

heareo/ 


(6) UtaiBih diea [fci]iiL Kvata-iririsi. 

*■ On the nraibw ride, thm claeaea of all-pefradina; 
(Knpa-hrahma deitfea).” 

(c) Da kh i nam dsa chba^KamJiF Beh« 

** ^ actqthern aide, rix thouajid (ikitiee bolocuzuilZ 
to) tho RAmflvachAnL HonTWlaf'*^ 

2T3 (aj Aluiihtijiia echhun 

Ainmbu^^ the hoeTisEilT uTinnh*"* 

(h) Minhoal aehhar^ 

** MiArako^ the hooTetilj nymph/^ 

(e) achhafa 

Padtoivath the hemrcnly nymph-^ 

(d) Babhada achhaim 

“ Ruhiudri, the beavimly njmpli,^ 
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(«) tnwii dsPiLnajD 

^ The tniisic of thn ^wld jaj^u« witl^ dAfuee.’* 

£9U SjimklAtiyii diiiukiii 

“ Tlw gift Ilf Ssv^mkijatA.” 

2S9 X^jfttfikA 

^The Epwde ui thfi ££epliAnt.’^ 

'^Hu^piuikiya-jilt»kii 

Epu^a cfF tlio l>ti.mli Batng,” 

2D1 fa) V-edhai Annmdhi^ii diiifldq 

** The gift cif AmitidhiL IrDm VIdisi*" 

(A) jPtihjidBjikfciyii-jitakub 

M Episode of the Sii-tujiktd (dsphiiat)/* 

2 fi 3 ''''^IlkDtLhD chokaiDD 

“ Thfl TimngoUt Witt.” 

^3 (a) Bhsgsvmto Kskuwlbaea bodlil 

The Bodhi treis oT the Loed KrBtucbehJminiJi-” 
{h}^.JNtfikAya dAyahans damuii 
^ “ The of the 4 anon imm PueikA,'’^ 

2M ShAgsvato Kunigameniwi bodht 

BodJii tree of the Lord K^m^kAmum,^ 


205 j (a)^hsgivato KsespsAs bodhi 
" The Bodhi tree of the Lord 
(h^'^lhidnilsm-SAghami thivbho daiiAiii 

^ The gift of A pELhir by SsiigliAmitfA, aa mhaMtoiit of 
ChilnilaiiA." 

2&8 Idju&la-giihA 

“The Jndn^^ CJaTtiJ^ 


^ Vediai PhagudemKi dlnAih 
** The gilt of PtulgodeTS from 

303 Momgiriinhi PasHyi dinaiii thabliA 

The gift qI pillars hy Poibya (raw StayingirL" 

310 Bhajskstah£ya Biganagflya bhichhiiniya davi^ 

^ Thst g^l of tho nun XHftnigB hma Bholiikata.*^ 

337 Stijato gfl-hitto jatAka 

“ The Episode nf fibjalAt the Cov-fbodfir.** 

320 BMiia-jaUra(ka) Kuknto-jataks 

“ The Epuode of the Cat. The Episodfl of tho Cock.*’^ 

h2 
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A GUIDE TO THE flCULPTURES 

Da^AUjicMino ohal unnn 

“ TTw I>aj^iUnuhknixkii W»lk.” 

333^Aw 4B radhii aiulae iSgillA ^ti 
^ ^ ‘ !?«>”<*- 
^7 I<t-raigo {ftUlcA 

*v^** The Eplffodp of th« aagt>^]Uce Dmt.*' 

339 i!^ii:Epi>-BdLiuja.L]dkAii} 'ohst^yn 

” Thfi Sluliiis ikt Mignskoiiuiitd/* 

346. Ayn-Nfigadevu^ dAiuin 
” TJus g&t of 

3lS6 Uaghidirrlyjk-jBtakifc 

" The Epb^ of Jla^hidovA." 

Jip^tApnai sIk unuusatE 
Tbo mAOc&iii l>ii;^hAtapAaTJi| tMchcf hia 
360 Abode obitiyub 

” Tbtt C^att^ oa (Maimt]) Arbuda,” 

36'!!' jftt]! ^hisnb&niilyii-'ji'4&]cii 
^ “Tim Epist^ of the Lritut-Obn-cteabo^,^’ 

(6) Kumbakift^A-nii^aiiiBAa di^i 

“ Tim gift of tbe town^p ol EenJuikata.'' 

364 V*diikp kAihm dobnti Nbdode |Mmte 
-w- Yndoka axtmrtc juic® cm Momii 

866 . Nedode pATato 

“ The Roao-«p^ tree cm Mouat Jfiiladj?*^ 

301 |Jni(kiJt>) Jumko luj* Si^jita-deTi 

The Arrow-amker, Kmg Jcmeki. Qucee Sin\m.*^ 

406 Cliltapada-iaa 

** The Mjraote-pfodtLnfn g Roek^*^ 

412 Ude^iatufai 

^ Episode of the Ottofs," 

4EB Sochhe-jetokA 

** The Wnter-dfAwing Episode.^^ 

484 Kinefa-jl t^hrarit 

The lUmmni Epiaodev^^ 

426 Jetila-Mbbl 

The AwemUy HbH of the iHeticfl nith nrntfed heir."^ 
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{]} Saganarh mje nUlo G%1putAH VEsaderasa 
p[«)}t«]>A GoiipdtaABr AgarajLiH pnleati 
{3} YoohliifniteiiA DbADAbliutuia kiriUra tprugaib 
(4) uJikuSicdAikta cliA iipAib^(tu>) 

** Dining the rai^ of tJifl Suinf^a tke nUHwmj htm% eaiwd to 
b« m&da mad til* Bton* work w€nrnte4 iij Yi^patn DhACEAblillH, 
Km of OaqptTpntra AgAnJai (Abd) ^bdion of King GKi^pntJA 
VUraiJenii,*’ 

407* (1) ^a(Jni-ziKtojlo Tii. 

(2) nkhita-pntasa AnjLDidftHii thAbbo 
(3} dinaiii 

“ Tbfi gilt til A pllUr by AiibjkdKk mn o| Hl«birAkHblt« and 
gnndaoa of JAflni f from Babidd-’* 

* LOikn, Ujt No, ti], viirdt a» 

reid bon! far tb» brat time. 
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NUMERICAL INDEX 


Esrujrrm HiLU. 


dumber ProTeii*o«# TuS'' 


K. 8. 3We SixnAbh 


. 4 

N.S.870LA PlTkhiin 


8 

17BS Bmiiii^ 


* 9 

l70eHl7»7 Ho 


. 7 

307^ H&iDponri 


, S 

a2flT Do 


. 5 

0299.6209 Do 


. 4 

P-1 Pntu . 


8 

P-2 Do 


7 

S-39 Siflclil . 


. fl 

B^mut Booifft EvTLiirci 

3 Bliulint 

■ 

. 24 

4 Do 

. 

. 24,27 

7 Do 

m 

. 24 

9 Da 

* 

. n,u 

Bhiwett Room 


ll BlutfliDt d 


. 23,34 

ao Do * 


^ 23,25 

35 Bo 


M 

43 Do . 


. 22,24 

«2 Do . 


. 22,35 

7d Do , 


. 22, 35 

81 Do * 


, 48 

87 M 

* 

. 40, 47 

91 Do . 


m 

M Do . 


. 41 


BsLuniTT Rooit— conid. 
Xumhpr and ProvenaiKW 


95 

Bhirhut 


48 

lai 

Do 


2^30 


Do 

* 

, ^,25 

108 

Bo 


. 37 

111 

Do 


, 37 

in 

Do 


. 46,47 

118 

Do 

. 

, 48 

129 

Do 

« 

46 

141 

Do 


33, 26, 28 

144 

Do 


- 23.2 6 

Ifia 

Do 

, 

a 

184 

Do 


. 48 

182 

Do 


44 

183 

Do 

* 

44 

104 

Do 

d 

. 4ft 

180-BSDd 


40 

101 

Do 

■1 

. 48 

iB5 

Do 

.. 

. 23,26 

107 

Do 


* 33^ 26 

108 

Do 


* 23*28 

282 

Do 

« 

. 38 

214 

Do 


* 3t,2ft 

225 

Do 


« 38 

243 

Da 

* 

. 38w26 

253 

Do 

m 

4 38 

255 

Dp 

* 

* 48 

258 

Bo 

W 

■1 

* 4D 

257 

Do 

4 

* 87 


( » } 
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A GUIDE TO THE SCULPTimEU 


Nmnher Mtd Pmmiftd^ 


Bli&rliat 

. 

¥ 

. 3t 


Dd 

I- 


37 

300 

Do 


A 

37 

304 

Ili> 

. 


. 41 

365 

-Do 

i 

•m 

42 

360 

Bo 

w 


. 40 

t&7 

Do 

* 

* 


268 

Do 

* 

m 

• IHJ 

260 

Do 

m 

* 

. 28. oD 

270 

Do 

m 

+ 

4 42 

m 

Do 



. 43 

272 

Do 



. 42 


Do 

* 


. 43 

2S0 

Do 

* 


. 36 

300 

Do 



H 36 

291 

Da 


m 

U 

202 

Do 

« 

w 

n 

293 

Bo 


I- 

. 46, 47 

294 

Do 

* 


- 46,47 

29j 

Do 

* 

■ 

. 46, 47 

298 

Bo 

m 

* 

43 

300 

Do 

* 

¥ 

. 16 

306 

Bo 


«• 

* 23,26 

307 

Do 

* 

* 

27 

308 

Do 

* 


. 66 

acHi 

Do 



. 66 

310 

Do 



, E7 

313 

Do 

*■ 


66 

3U 

Do 



61 

316 

Do 

* 


Si 

316 

Do 



31 

317 

Do 



^ 30 

318 

Do 

m 


. 2P 


BdAtiuVt Hoon^-nniirf- 


XmiiWr F^vTZLAtKiMr 


316 Blwhwl 

A 


, 3& 

337 

Do 

# 

♦ 

36 

329 

m 

fr 

¥- 

36 

331 

Do 

¥ 


. 3L 

332 

Do 

¥ 

¥ 

. 20 

333 

Do 



61 

337 

Jk, 

¥ 


. 31 

336 

Du 

¥ 

Ar 

29 

338 

Do 

¥ 

« 

. 62 

343 

Do 

m 

A 

. 31 

346 

Do 

* 


* 26 

m 

Bo 



31 

368 

Do 




363 

Do 



31 

364 

Do 



31 

366 

Do 

t 

* 

IS 

367 

Do 

¥' 

¥ 

12^ Dotn 

376 

Do 

■ 


33 

376 

Do 

-V 

¥" 

Si 

381 

Do 

¥ 


31 

383 

Do 

•i 

¥ 

• 31 

2M 

Bo 

4 

A 

. 46 

386 

Bo 

m 

» 

. 53 

388 

Do 

m 

A 

, 52 

361 

Do 

w 

¥■ 

, 34 

3S3 

Du 



, 53 

363 

Do 



63 

462 

Do 



. 63 

464 

Do 


¥ 

24 

466 

Bo 



36 

468 

Bo 


A 

, 53 

412 

Du 


¥ 

. 16 

414 

Du 

m 

'¥ 

63 
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Bhabhut Hoosc— coiilrf- 

Number Mirfl iVotnyuMX? 


4li Bhuhul « 

m 

3JI 


flo 

. 335. M 

«4 

Uo . 

¥ 

3« 

416 

Do 

A 




ee 

C 

Do 


€6 

n 

Do 



E 

Dd 


<57 

F 

Do 


f7 

J 

Do 

¥ 

QT 

K 

Bo 



t 

Ihj 



M 

Bo < 


6a 

Q 


¥ 


z 

IK 


SD 

] 

Do 


64 

a 

Do 


«9 

3 

Dq 


aa 

4 

Do 


mi 

il 

Do 


03 

f| 

il<i 

* 

74 

B 

1>U 

4 

70 


1)^1 

* 

70 

10 

I>o 


70 

IS 

Do 

» 

70 

14 

Do 

¥ 

70 


Dt> 


70 

IT 

Do 

¥ 

70 


Do 

¥ 

70 

SO 

Do 

■» 

70 


Do 


71 

S4 

Do 

¥ 

71 


BiUKircT R(xiH-^"p®**^+ 


Number ami ProTMiPiitf P*«» 


£0 BaiJttho43oyA * 

. TI 

37 

Do 

n 

T1 

30 

m 

A 

* 71 

30 

Do 

4 

. TI 

31 

Ito 


, 71 

33 

Do 


* 11 

34 

Do 


. 71 

3a 

Do 


* 71 

37 

Do 


71 

40 

Do 


. 72 

43 

Do 


, 72 

43 

Do 


. 73 

47 

Bn 

» 

. 73 

48 

Do 


. 72 

OfTD 

Ffttiuk 

# 

. 74. 75^ 

5573 

Do 

m ¥ 

, 74 

3573 

Do 

¥ 

To 

6374 

Du 

. ¥ 

. 74 

5675 

Bo 

¥ # 

74 

5570 

Do 

¥ 

. 74 

6577 

Do 

¥ 

, 75 

56TS 

Bo 


. 75 

56S0 

Do 

¥ - 

. 75 

6633 

Do 

¥ ■“ 

73 

3663 

Do 

¥ * 

. 73 

5560 

Do 


T6 

5507 

Do 


15 

6600-5607 

Do 


74 

S. S. a Rijsir 


73 

8. 1 E^Ehihl 

¥ ¥ 

. 6 » 

0.2 

Do 

« ■ 

60 

&3 

Do 

* 
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BSAk^lFT RoOK^ODPtU^ 


Roux—o»k^ 


^cmbsT mod PronoADoe 




a, fl 

SiAiihl , 

* 

-» 

^04 

s. la 

Do , 

¥ 

¥ 

03 

a 13 

Do , 


iB 

01 

S. 14 

Dd , 



03 


Dq . 



69 

R. L« 

m . 



62 

S. 17 

Bo . 


¥• 

fld 

Ep IS 

I>o 


#• 

62 

11619 S&reLth . 

■ 

4 

64 


-■■ 


7S 

B 

Do 


* 

79 

0 

Dd 

¥ 

« 

70 

1> 

Do 


*■■ 

70 

E 

Do 

i- 

m 

70 

P 

Do 


4' 

flO 

Q 

Bo 


R 

SO 

H 

Bo 



m 


Number mod PfOTenonce 
I Ud4j^ts!ii 
J Du 
K Jyo 
L Du 
» Dq 


P*ge 


Lova ilAUi^Tp Snawc;il$E NOf ^ 


MS6 SArnfttb 

mm 

Bo 

0437 

Bo 

9433 

Do 

9439 

Do 

9401 

Bo 

9401 

Bo 

9406 

Do 

9406 

Bo 


Wist 


CoBsmamt 


QBOirffo 


Pnoom 


420 Rluir^ni * » « lJ| 

43S Bq . * . 20, 27 


£ » 
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